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HHcrpymenT caenan B 1995 roay, B Magpuse. ABTOp cKa3an MHe 4TO
3TO KPEMOHCKasi MOZie/Tb XX B€Ka, TO €CTb MaCTeépaMH B KPEMOHE 6])1]'[
pa3paboTaH yHUBepPCa/IbHBII THII HHCTPyMEHTA.

Y 9TOro MHCTPYMEHTA CeMb CTPYH (OCHOBHBIX) M CEMb PE30HAHTHBIX.

Viola da braccio («pyunas» viola).




Viola d’Amore

B uHcTpymeHTanbHbIx couetaHusx XVI Beka npeo6naja-
JIM, KaK U3BECTHO, BUO/IbL. CeMelcTBO BUOJ GbIJIO K TOMY Bpe-
MEHHU PacIipOCTPAHEHO B ABYX THIIAX, II0 CIOCOOY UCIIOTHEHUS:
«pyuHble» Bronbl (viola da brazzo wmm da braccio, uncTpy-
MEHT PacCIO/IaraeTcsi Ha TUIeYe MCIIOJIHUTESE TOPU30HTAIBHO)
u «HOXHbIe» (viola da gamba, uHCTpyMeHT mpuzep)KUBaeTCs
HOTaMH MCIIONHUTEISI BEPTUKA/IbHO, MO0 CTaBUTCS HA TIOJ).
[To ToHy 3ByYaHHsI BUO/IBI B OCHOBHOM ObIIM YETHIPEX BHUJOB:
CONPAHOBbIE WIN «/IMCKAHTOBBIE», A/IBTOBbIE, KOTOPble MOIIK
GbITH B McIIONTHeHUH Kak da braccio, Tak 1 da gamba, TeHopoBsIe
u Gacosble (TONBKO «HOXHBIe» — viola da gamba). Bee atu un-
CTPYMEHTBI B IOJABJISIONIEM GOJIBIIMHCTBE C/Iy4aeB pacrojiara-
JIV IIECTBIO CTPYHAaMU 63 BCIKUX «TIOATOJIOCKOB» MJIA CO3BYY-
HBIX «PE30HAHCOBBIX» CTPYH, TOMELIAEMBIX MOA rPUPOM.

Crpynst Buon da braccio pasmewjanuch o4eHb GIM3KO
IPYT OT Apyra, Tpud Obl1 pa3aesieH lajaMu, a TOCTaBKa UMe-
Jla HUYTOXKHYIO BBINYK/IOCTb. BC/ieicTBHe 3TOro, Ha CpesHUX
CTpyHax, He 3aJeBasi COCeJHUX, UTPaTh ObLIO ZOBOIBHO TPYAHO,
HO /IaBaJI0 B3aMeH BO3MO)XHOCTbH LIMPOKO MO/IB30BATHCSI MHO-
rO3BYYHBIMU COYETAaHUSIMU. I3BECTHBIE TIOMEXH BO BPEMS UT'PbI
CO3/aBaJIv TAK)Ke U He3HAYUTe/IbHbIE 110 [TyOrHe GOKOBBIE BbI-
Ppesbl, 3aTpyJHABLIKE MT0/Ib30BaHUE KpaitHUMU cTpyHamu. CTpy-
HBI-TIOATOIOCKH, HACTPOEHHbIE CO3BYYHO C OCHOBHBIMH, IMOSIB-
JISUTACH TOJIBKO HA HEKOTOPBIX MO3AHEHLIMX Pa3HOBHUAHOCTSIX
o da braccio, 4To He UMeJIo OTHOLIEHUS K BUOJIaM CeMeMCTBa
«Ja ramba».

OpHO#1 M3 MOOUMBIX PasHOBUIHOCTEN CeMeNCTBa BHOJ,
MpHUMeHsIBLIEICs B TO3UTYPe «Ja Gpadbo» Gbiia viola d'amore,
KOTOPO# CY)XZE€HO GBUIO He TOJIBKO MEPEXUTh BCeX CBOUX POAH-
Yyel ¥ COBPEMEHHHKOB, HO M YAEP)KAaThCA 10 CAMbIX MOC/IELHUX
[IHeHd B KayecTBe «II0OWTETbCKOr0» WHCTPYMEHTa HEKOTOPBIX
BUPTYO30B-a/ILTUCTOB. BHOJIb fi/aMyp BIO/IHE CXOZEH C MPOYUMM
MPEe/ICTABUTE/ISIMU CEMEMCTBA BUOJI, HO OT/IMYAETCSI OT HUX JIULLIb
KOJIMYECTBOM CTPYH M WX HACTPOKoi. MHCTpymeHT TpeGyer
BBICOKOT'O MAacTepCTBa OT WCIOMHUTENIS], CIOKEH B U3rOTOBJIE-
HUM (32 BpeMsi U3rOTOB/IEHUS] OLHOTO UHCTPYMEHTA, IO CJIOBaM
MacTepa, MOXKHO M3TOTOBUTD 4 CKPUIIKH), TIO3TOMY HE MOJTyqHIT
MAaccOBOM MOMY/ISIPHOCTH, M3HAYa/IbHO CUUTASICh MHCTPYMEHTOM
apUCTOKPATOB.

C Tex mop, Kak cOGCTBEHHO BHOJIbI BBILLUIN U3 yoTpebe-
HUS Y YCTYIIHJIA MECTO CEMENCTBY CKPHIIOK, JIMLIb BUOJIb /I aMyp
WHOTZA TOSIB/ISIACh B OPKECTPOBBIX MapTuTypax XIX u nmepBoit
MOOBUHBI XX BeKa.

The 16th century is known for various instrumental
combinations, including predominantly the viols. At that
time the viola family was represented by two types according
to the position: “arm” viols (viola da brazzo or da braccio -
the instrument is located horizontally on the performer’s
shoulder) and “knee” viols (viola da gamba - the instrument
is held vertically by the legs of the performer, or put on the
floor). In terms of the tone there were basically four types of
violas: soprano or “treble’, alto, which could be performed by
both da braccio and da gamba, tenor and bass (the “foot” one
only - viola da gamba). In the overwhelming majority of cases
all these instruments had six strings without any “echoes” or
sympathetic “resonant” strings under the neck.

Viola da braccio strings were placed very close to each
other, the fretboard was divided by frets, and the stand had
an insignificant bulge. As a result, it was rather difficult to
play on medium strings, without hitting the neighboring
ones, but in return it gave the player an opportunity to use
multi-sounding combinations widely. Some of the well-
known performing noises were caused by insignificant lateral
cutouts, which made it difficult to use extreme strings. The
sympatheric strings, which were in tune with the main ones,
appeared only on someof the later varieties of viols da brac-
cio, which had nothing to do with the viols da gamba.

One of the favorite varieties of the viola family, used
in “da braccio” position, was viola d'amore (viole d’amour),
which was destined not only to outlive all its relatives and
contemporaries, but also to remain an “amateur” instrument
of some viola virtuosos until the very last days. Viola d'amore
is quite similar to other representatives of the viola family, but
differs only in the number of strings and their tuning. The in-
strument requires high skill from the performer, it is difficult
to manufacture (according to one of the masters, four violins
could be made during the manufacture of one viola d’amore),
so it did not receive mass popularity, initially being consid-
ered as an instrument of aristocrats.

Since that time the viols actually went out of use and
gave way to the family of violins. It was only viola d’amore
which occasionally appeared in the orchestral scores of the
19th and first half of the 20th centuries.






CBATOCJIAB
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CasitociaB benonoros ¢ 1997 roza siBnsiercst KOHILepT™MeH-
CTepOM I'PYIIIbI a1bTOB B TeHeprdCKOM CUMPOHUYECKOM OpKe-
crpe (Orquesta Sinfonica de Tenerife, OST). Taxoke BbICTymaer
Y KaK UCIIOIHUTE Ib Ha BUOJIB J amyp. [legarorudeckast fesiresnb-
HOCTD — ellI€ O[JMH BOXHBIN aCIeKT JesITe/IbHOCTH My3bIKaHTa.

On 3akonunn Poccuiickyio MysbIKa/bHYIO aKa/IeMHIO UM.
THecuHpIX 1O Kmaccy npodeccopa BsiuecnaBa MuxaitnoBuya
TpyunHa B 1992 rogy. Yke B cTyzseHYecKue rofsl 6bUI KOHLEPT-
MelicTepoM anbToB B MOIOAEKHOM CUM(POHUYECKOM OPKeCTpe
COLIMA/IMCTUYECKUX CTPaH M YYaCTHUKOM MexyHapogHOro
kBaprera (1983-1987 rogpr). CesTtocnas cran jaypeatom Bce-
COIO3HOTO KOHKypca ansrrcToB Bo JIpBoBe (1988) u naypeatom
KkoHKypca CTpyHHbIX KBapTeToB uM. [JImurpus IlloctakoBuua
B CankT-IlerepGypre (1993).

B 1989-1990 paGoran B [ocymapcrBeHHOM MaioM cumdpo-
HUYeCKOM OpKecTpe ¢ aupwxképamu Bacunmem CuHalickum u
Bnapgumupom IonbkuHblM, 3aTeM B Poccuiickom Hauyonans-
HOM OpPKeCTpe, XyA0XXeCTBEHHbIN PyKOBOAMTEb U ITIABHbIH M-
pwkép Muxaun ITnerués (1990-1994) u B KaMepHOM OpKecTpe
«BupTyossl Mockeel» Bragnmupa CnivBaxosa (1994-1997). Cas-
TOC/IaB BesloHOroB urpas mog, pyKoBOACTBOM TaKHUX BCEMHPHO
U3BECTHBIX JUPIKEPOB, Kak McrucnaB Pocrponosuy, Merynu
MenyxuH, Mapuc Saconc, Bacunmii Ilerpenxo, /lro Lizs (Lii Jia)
Y MHOTHX APYTHX.

Cpeay 3Ha4MMBIX BoicTyTUleHHi CBsitocnaBa — ®ectuBans
B Komemape, ®pannus, 1996. C Bragumupom CrnivBaKoBBIM M
Bprmxur Amxkepep (Brigitte Engerer) My3bIKaHTOM GbLI HCITOI-
HeH KoHuepT a/st ckpunku, GpopTenraHo U CTPYHHOTO KBapTe-
ta D. llloccona. OH He pa3 MHTepHpPeTUPOBAJ aJbTOBOE COJIO B
«Jor Kuxote» P. lllTpayca, BMecTe ¢ TAKUMH BUOJIOHYETHCTAMHA
Kak AuToHMO Memnesec (Antonio Meneses), Crusen Mccepmc
(Steven Isserlis) u Jlenuc IllanosanoB. Anst Benronorosa conu-
posan B «laponsae B Uramumn» I. Bepmmosa c opkecrpom Tene-
e noz pyxosogcrsom damona Konomepa (Edmon Colomer),
B JIBoitHoM KoHLepTe M. Bpyxa c kiapHertucrom [Ibepayumku
BoHapIOM (Pierluigi Bernard) mog pyxosoactBom Kpucrnana
b (Christian Badea). Bsut oM U3 MepBbIX UCIIOTHUTE/IEN
OHUY /17151 IBYX COIMPYIOLIMX a/IbTOB, POK-TPYIIIBI U CHM-
: geckoro opkectpa B. Pocurckoro ¢ Angpeem KeBopkoBsiM
u pupwiképoMm hrocedom Ioncom (Josep Pons).

SVIATOSLAV
BELONOGOV

Principal Viola at the Tenerife Symphony Orchestra

(OST) since 1997, Sviatoslav Belonogov is also an experienced
viola d’amore player. He also dedicates a lot of his time to
teaching activity.
Belonogov graduated from the Russian Music Gnesin Acade-
my, viola class of Professor Vyacheslav Trushin, in 1992. Even in
his student years, he was the principal viola player of the Youth
Symphony Orchestra of the socialist countries as well as being
a participant of the International String Quartet (1983-1987).
Sviatoslav was a prizewinner of the USSR National Viola Com-
petition in Lviv, Ukraine (1988), and a laureate of the Dmitri
Shostakovich String Quartet Competition in St. Petersburg,
Russia (1993).

In 1989-1990 he worked in the Maliy State Symphony
Orchestra, conducted by Vassily Sinaisky and Vladimir Ponkin,
in 1990-1994 he was a member of the National Orchestra of
Russia, conducted by Mikhail Pletnev, and in 1994-1997 the
member of the chamber orchestra Moscow Virtuosi, conduct-
ed by Vladimir Spivakov. Sviatoslav Belonogov played under
the guidance of such world-renowned conductors as Mstislav
Rostropovich, Yehudi Menuhin, Maris Jansons, Vasily Petren-
ko, Lii Jia and many others.

The highlights of Sviatoslav’s performances include the
Concerto for Violin, Piano and String Quartet by E. Chausson
at the festival of Colmar, France (1996), with violinist Vladimir
Spivakov and pianist Brigitte Engerer. He has played solo vi-
ola part in «Don Quixote» by R. Strauss along with the cel-
lists Antonio Meneses, Steven Isserlis and Denis Shapovalov.
Belonogov was the soloist in «Harold in Italy» by H. Berlioz
with the Tenerife Orchestra under the direction of Edmon Co-
lomeraswell as in M. Bruch’s Double Concerto with clarinettist
Pierluigi Bernard, under the direction of Christian Badea. He
was one of the first performers of the Symphony for two solo vi-
olas, rock band and symphonic orchestra by W. Rosinskij, with
Andrey Kevorkov, conducted by Josep Pons. Belonogov has
an extensive repertoire. It includes Concerto for solo viola by
G.Ph. Telemann, viola d'amore Concertos by A. Vivaldi and Ch.
Graupner, Brandenburg Concerto n°6 and Concerto in E-flat
major for viola and strings by J.S. Bach, Sinfonia Concertante
by W.A. Mozart, «Lacrimae» by B. Britten, «Trauermusik» by



B xoHueptHOM penepryape Benonorosa Taxxe Kou-
uepr s ansra [, TenemaHa, KOHUEPTHI Al BUOJb [ aMyp
A. BuBanbau u K. I'paynnepa, BpanzeHOyprckuii KoHLepT n°6
u Konueptr Mu 6emons Maxkop gist ansra U.C. baxa, Konnepr-
Hast cuMOHUS [J1s1 CKpUTIKU U anbra B.A. MouapTa, «Lacrimae»
b. BputreHa, «Tpaypnas myssika» I1. Xungemura, CoHarta ajis
anpta c opkectpom H. Tlaranunu, u «Sonata da Chiesa» ®. Map-
TeHa 00e BepCHHU: AJIsl BUOJIb [ aMYP C OPraHOM, a TAK)Ke B COMPO-
BOXX/J,€HUH CTPYHHBIX.

CBATOC/IaB — IOCTOSIHHBIM Y4acTHHUK MeXyHapoAHOro
My3bIKaIbHOTO $ecTrBansi KaHapckux ocTpoBOB B cocTaBe op-
KeCTpa M KaK COMCT. Bbut mpurnaménHsmM conrcToM MexayHa-
poaHbIx pectrBaneit B Makao u B Cenr-Ypcane (Saint-Ursanne),
[Isetinapusi. B 2018 B bapcenonckom Tearpe «J/Irceo» My3bIKaHT
KCIIOJIHSUI APTHIO BUOJIB [ aMyp B orepe Jleomnra SIHaueka «Karst
KaGanosa».

KamepHast MysbIKa 3aHHMMaeT 3HaUUTeTbHOE MeCTO B Ka-
pbepe CasitocaBa Besonorosa. OH 6bUT OZHUM U3 OCHOBaTe e
Tpuo «Dei Birilli», c knapuetncrom [Tbepaynmiu bepHapaom u
nuanucTtroit Codueit Ancyopt (Sophia Unsworth). 3ameuaresns-
HBIN KOHLIEPTHBIHM 3T CIOXKMWJICS 32 MOC/IeJHUE TOAbI C MHaHM-
cTom U KommosutopoM [ycraBo [uac-Xepecom (Gustavo Diaz-
Jerez), BKUIIOYAIOI YL B pellepTyap IPOU3Be/ieHus IS a/IbTa WIH
BHOJIb i'aMyp ¢ GpOpTeIHaHo.

INepBas cryauiinas 3amuch CBsitocnasa B 1992 ropy 3Ha-
MeHarenbHa — «OrnlakaHHbIi BeTpom» [st Kanuenn, Jlutyprust
IJ1s1 ajIbTa ¥ CUMQOHHYECKOTO OpKecTpa BMecTe ¢ MOCKOBCKUM
rOCyAApPCTBEHHBIM CUM(OHHUYECKOM OPKECTPOM, TUPIKED — Dé-
pop Imymenko. B 1993 T1.K. Kongpamus 3amucan npoussese-
Husi Bpamca B ucnionnennu CstociaBa besoHorosa, anck 6su1
u3fiaH crapeiimeii B Poccun KoMmaHusi 3ByKOBOM HMH/YCTPUH
«Menogusi» B 2019 rogy. imst BenonoroBa MOXXHO yBH/eTh Ha
aBropckux CD pycckoro xommnosuropa Banepumn Beceaunoit n
COBpeMEHHbIX HCIIAHCKHUX aBTOpoB JHpuKe ['mmepa (Enrique
Guimera) u I'ycraBo [luac-Xepeca. KpearusHsiii ombit - yuacTre
B 2012 B 3anmcu CD, rae Bce KOMITO3UIMKM HAITMCAHbI KOMITbIOTE-
pom lamus. B 2017 CsitocaB benonoros u ['ycraBo /luac-Xepec
OCYILeCTBUIM OPUTHMHA/IBHBIN MpoeKT, BbimycTiin CD u3 npo-
HU3BeJeHUI COBPeMEHHBIX PyCCKUX U KaHaPCKHUX KOMIIO3UTOPOB
JUIsl BUOJIb I'aMyp U poprenuaHo. B ogHoM U3 Tpekos, nbece «B
HacTpoeHUsiXx Mopsi» Jluauy KaBUHOI 3BYYMT yAMBUTEIBHBIN
aHcaMOJ1b BUOJIb ' aMyp ¥ TeDPMEHBOKCA, Ha KOTOPOM HI'PaeT aB-
Top. B 2019 B cryguu SmartAudio 6bu1a caenana 3anuch ¢ JIu-
nueii KaBuHoit, mocssimeHHast 100-meTrio TepMeHBOKCA — JUCK
Waves and Strings uagan B AprCepBuc.

P. Hindemith, Sonata per la Gran Viola and Orchestra by N.
Paganini, both versions of the Sonata per la Gran Violaand Or-
chestra by N. Paganini, both versions of the «Sonatada Chie-
sa» by F. Martin: for viola damore with the organ, and viola
d’amore with strings.

Sviatoslav is a regular participant of the International
Canary Islands Music Festival as part of the orchestra as well
as a soloist. He was also invited as a soloist to the International
Festivals in Macao and in Saint-Ursanne, Switzerland. In 2018
he played viola d'amore in Leo$ Janacek’s “Katya Kabanova” in
Balcelona Liceu Opera.

Chamber music occupies a significant place in Sviatoslav
Belonogov’s career; he was a founding member of the Dei Biril-
li Trio with the clarinetist Pierluigi Bernard and the pianist So-
phia Unsworth. In the recent years, Belonogov and the pianist
and composer Gustavo Diaz-Jerez formed a remarkable duet of
viola or viola d'amore and piano.

Sviatoslav’s first significant studio recording was in 1992,
when he performed Giya Kancheli’s «Mourned by the Wind»,
a liturgy for viola and symphony orchestra, with the Moscow
State Symphony Orchestra conducted by Fedor Glushchenko.
In 1993 P.K. Kondrashin recorded some of the Brahms’s pieces,
performed by Sviatoslav Belonogov. The CD was published by
«Melodiya», the oldest Russian music label company. Sviato-
slav also performed in the albums of Russian composer Vale-
ria Besedina and contemporary Spanish composers Enrique
Guimera and Gustavo Diaz-Jerez. In 2012, Sviatoslav took part
in the recording of a unique piece of music composed by a
computer named «lamus». In 2017, Belonogov and Diaz-Jerez
created an original project of commissioned works for viola
d’amore and piano by contemporary Russian and Canarian
composers. The project has been released on a CD. One of the
tracks, «In Whims of the Sea» by Lydia Kavina, is a fabulous
ensemble of viola d'amore and the theremin, played person-
ally by the composer. In 2019 Sviatoslav Belonogov and Lydia
Kavina recorded a new album in SmartAudio Recording Lab in
Kirov, Russia. This recording was devoted to the 10oth anniver-
sary of thereminvox and was named «Waves and Strings». The
CD was published by the music label company «ARTservice».
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Jan Ignac Frantisek Vojta
de Nigro Sylva

Sln Urnay, Ppanruiex Boiita (~1660-1725) poavics
B XKepHoBuue (IOxxnast Boremust), mony4uns oGuee 1 My3bl-
Ka/JbHOe 00pasoBaHUe B ME3YHTCKOM cemMuHapuu CBSITOro
BaniaBa B Crapoii Ilpare. Tam oH momy4ni oCHOBaTeIbHYIO
MOZOTOBKY I10 JIATBIHU, TPAMMAaTHKe, TI03THKEe U PUTOPHKE,
3areM usy4an ¢unocoduro B [IpaxcKoM yHUBepcUTETE, T10-
JIyqunII crenedb 6axkanaspa ¢punocopuu 20 mas 1677 ropa. 26
nioHs1 1684 roga moj marpoHaTOM 3HaMEHHMTOIO YeLICKOTo
npodeccopa*, (1670/71 u 1685/86) pexropa I[Tpaxkckoro yHu-
BepcuTeTa, SIHa SIky6a Baunasa Jo6kenckoro (Dobtensky z
Cerného Mostu, Jakub Jan Véclav |de Nigro Ponte|), momyuun
CTaTyc AOKTOpA MeJULMHBI M IPUCTYIVI K paboTe ZOMall-
HUM BpadoM GeHeJUKTHHCKOTO MOHACTHIPS 1epKBU CBSITOro
Huxonas B Crapom ropoge u yxu B TehiHckoM kBapTae Ipa-
ri. MaHYCKPHUIITHI €70 JOKTOPCKOM QMCCepTaliy, HayIHbIE
TPYZAbL ¥ TTAPTUTYPBI B HACTOsILIee BPeMst XPAaHSITCsI B GUO/Iu-
ortekax bpHo, Onomoy1ia 1 BeHbl, SIB/ISIIOTCS Ky/IBTYPHBIM [0-
crostnreM Yeuckoit Pecrrybnuku.

IMpara B xonue XVII Beka Gbuia MOMCTHHE LEHTPOM
LIepKOBHOTO My3bIKaJIbHOIO HCKyccTBa. Bosblnoe konude-
CTBO LiepKBel ¥ MOHACTHIPeHl COCPeOTOYEHO 3[eCh Ha OT-
HOCHUTE/IBHO HeOOJbLION TeppuUTOpUH. BOKampHO-MHCTPY-
MeHTa/IbHasi My3bIKa IPOHHUKJIA B TPA)KCKOe OOIeCTBO TaK
1y6OKO, 4TO CTaja HEOTHEMJIEMOM YaCThIO JI060ro 0bLIe-
cTBeHHOro Meponpusitust. [lns coBpemeHHHUKOB Boiita 6611

OJZHHM M3 CAMBIX MOMY/ISIPHBIX CKPHUIIaueil 1 KOMIIO3UTOPOB,
JiaBaJl yPOKU KOMITO3UIIUH, CPe/Jii €r0 Y4eHUKOB GbUI PereHT
xopa, orel;, [Tpoxonn CMpKOBCKHA, KOTOPBII NMO3)Ke Ipernopa-
Bas nenue Benueso SIko6-I'IoHTEpY, KOTOPBIH B CBOIO O4e-
peab GbUI y4yrTe/IeM IeHHs 3HAMEeHUTOTO, 03/ Hee Gep/rH-
ckoro guprképa Ppantumeka benger B 1718 rogpy. M3BecTHbI
27 counHenunii flna Mruana ®panruiexa BoiiTel, 8 us xo-
TOPBIX COXPaHMIMCh B OPUI'MHAJIBHBIX NApTUTYpax B BpHo,
[Tpare u Bene. «Arieta cordialis de Joanne Nepomuceno» pist
2 conpaHo, ankra, TEHOPa, 6aca, 2 CKPUIOK, 2 ro6oes, 2 Tpyo,
JIMTaBp U opraHa, «Missa Vogtae» /151 4 ro/10coB, 2 CKPUIIOK,
2 KJIapHeTOB, 3 TPOMGOHOB U OpraHa, CIOUTA AJIsI ABYX BHOJ;
COXPaHUJIHCh B OITy6/IMKOBaHHBIX TAPTUTYPAX: POXKAECTBEH-
ckuii Bepren «Tripudium Salvatoris» st cTyseH4ecKuX BbI-
CTYIUIEHUH, HeIAaTUPOBAHHAsI KaHTaTa JJIsl COIpaHo, 6aca u
6acco xoHtuHyo «Threnodia huius temporis». [lo Hauero
BPEeMEHHU JJOLIM CYUTAHHbIe NPOM3BEJeHUsI CBETCKOM He-
LIePKOBHOM YeLICKOH My3bIKH, HEKOTOpble HCCIef0BaTeH
YTBEPXKAIOT UTO KAaHTAThl B Uexuu pacrpocTpaHsIMCh cpe-
gy nporecraHToB. OHaKO, O XXM3HU KOMIIO3UTOpa IOYTH
HUYero HeM3BeCTHO, KpOMe CBeJeHUIl U3 HAlMCAHHBIX UM
MaHyckpunToB. Mims fIHa Mruana ®panrtumrexa Bolits! BHe-
ceHo B crucok Oppena Csitoro beneaukTa. BosmoxxHo, B
Hepa306paHHbBIX APXMBaX, KOTAA-HUOYAb GyAyT OTKPBITHI He-
M3BECTHBIE JI0 CHX NTOP IIPOU3BEJEHHSI 3TOTO aBTOPA.

*
Wwms Sna Bawyiasa JJoGKeHCKOro HamMcaHo 3010ToM 1oz, okHoM Haionanbroro mysest B ITpare (1623-1697),

cpesu 72 Be/IMKMX Jofei Yexuu.
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«Threnodia huius temporis» —
HeOObIYHOe ¥ NpHUMeYaTe/bHOe MPOor3Be-
neHue. Ha3BaHue MpUBOAMUT HAC K MBIC/IU
0 MHOTOYMC/IEHHBIX UTA/IbTHCKUX KaHTAaTax
TOrO BpeMEHM, HAa3WAATENbHBIX U IOYy4YH-
TEe/IbHbIX, HA/Ie/IEHHBIX AJUIETOPUYECKUMH
cMbicIaMHi. MeX[y TeM 3Ta My3bIKa — BbI-
paKeHHe [Iy6OKO IeCCHMHCTHYECKOTO
B3I/ISIA HA TO, YTO HET MeCTa yOeXHUILA /ISt
M3rHAaHHOW WCTHHBI, HU B PEJIUTHH, HU B
nepkBH. «CIOXXeT» TeKCTa IIOCTPOEH B BUZE
[Uasiora AByx nepcoHaxeii — Veritas (Mcru-
sbl) 1 Dolus (O6mana). Mctuna ceryer Ha
CyABOY U HIIET COBETA U YOEKHIIA Y IIPaBH-
Te/eil U KOpoJied, yu4eHbIX, OOTaThIX, OGHa-
Ko Be3ge HaxoauT OOMaH, KOTOPBIH mpe-
[POXAAET MyTh HACMELUIUBBIMHU CJIOBAMH.
Hcruna usberaer O6maHa. B koH1e 3ByuuT
nyaT HUcrtuner 1 O6mana, B kotopom O6-
MaHy NPUHAAJIEXHUT TIOC/IeAHEee C/I0BO: Oy-
Jeurb 60poThest — noru6Hes. Kommnosurtop
COTMPOBOAVJI MAPTUTYPy aJ/UIETOPUYECKUM
MPEAUCTIOBUEM: «... /0 CMEPTH XyAluas
cyap6a». «PpeHoAUsI O HaWIMX BpEMEHax,
MCTHHA OblIa U3THAHA OTCIOJA, U3 ABOPLIOB,
B3I/ISIHU Ha LApsi AHTHOXA, YYEHOTO, B3I/Is*
HU Ha ¢mnocopa AHaKCUMaHApPa, Ha 6o-
rarcrBo Kpe3sa, 6exgnocts Kpoga, Ha mMoso-
JIOCTb — BCe OHHU AryT». «Ize HaiiTh u3-
HAaHHYIO HCTHHY?» DTOT a/UIETOPUYECKUH,
CBETCKUM, (AKTHYECKH He LIePKOBHBIN
TEKCT, O4€Hb CMEJIbIH AJIs1 TEX BpEMEH, YeM
oueHb /06omnbITeH. HekoTopbie 0co6eHHO-
CTM KaHTAaThl, JPaMaTyprusi ¥ BbIpaKeHUE
MePCOHAXEH My3bIKa/JbHBIMU CPeJCTBAMH,
He TOJIbKO B MEJIaHXOIIMYHOCTH Veritas U B
cIoHBIX YacTsax Dolus, a Taxoke B pasning-
HOM HX BOCIPHUSITHH YKasbIBAIOT HA B/~
HUe BEeHELJUAHCKOH ormepbl. BoaMoyxHO 31O
BessHue mnpuBe3eHO B [Ipary u3 Hranuu,
[e B 3TO BpeMs y)Xe ObUIM HalKCaHbI COT-
HU KaHTaT. Menogust BoiiTsl, Kak nmpaBuo,
MOXO)Xa Ha IMEeCHI0 WX apHio, U TOJIBKO B
HCK/TIOYMTEIbHBIX C/IyYasiXx OHAa MOKpbITa
KOJIOPATypOi M/IM ApaMaTHYeCKUMH peydu-
TaruBaMu. B aToM oTHOLIeHHM BotiTa siBsi-
eTcsi mpeAcTaBuTeseM 1iKonbl Kapuccumu
(MOXXHO TIPEATIONIOKUTH, YTO «IIOKPOBU-
Teb» BoiTel — JJOGKEHCKHI GBI TOKIOH-
HUKOM STOM ILKOJIbI).

Schoenbaum, Camillo, 1965
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HO- I/ICTOPI/I‘-IECKI/IM
xoro [paga. DT0
, Kya JIPUILUTH He3y-
€/IbCTBO OrPOMHOTO
YUTCKOTO KOJUIEKA
Ke, T7le paHee pasMe-
BOPOB, TPH KOCTe/Ia,

aruaym  (Klemen
MBIM| GOMTBIIMM apXHTeK

nepBeIi Konemk B [1par
ursl B 1556| romy. Crpo
KOMIIJIEKCA OO'BEKTOB U
BeJIOCH Ha GO/IBLIOM yyad
IMA/TUCh: 32 TOMa, CeEMb

"MOHACTBIPb U HECKOJIbKQ| CaJIOB. "3paHus KO-

memKa ObLIN pasMeLieHsl BAO/Ib TISITH ABOPOB,
"B KOMIIIEKC on,qymn TPH KOCTe/Ia, 1Be GalllHu,
HIKO/TBI, KOJUTE/DK, '6ubnmoTexa, Tearp, ob6cep-
" BaTopus W CO6CTBFHH3.H unorpadust. Ilepso-
_ Hava/IbHO Me3YUTCKUH KOJIeMK COmepHIYat

M yHHBépCI/ITeTOM Hocne§{622 roga
' O,E[CTBOM He3yNTOB 00a yJeGHBIX
- GbuTH peopraﬂnams‘flﬁm B OZHO,
I/IEBYHTLII@LCLLI/II;}HHI/I TaKKe OUGTUOTEKH U

. IOCTPOMJIH J1JI51 3TOTO OTAEbHOE MOMELIeHHeE.

C 1654 roga YHI/I;BepCI/ITET HOCUJI Ha3BaHUe
Kapno-®epguHangoscxoro.

KnemeHTHHYM sIBIsIeTCS  HALUMOHR/IBHBIM 1A~
. MSITHUIKOM KYJIBTYPBI 3ITOXH GAPOKKO. B
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Photo: Artemy Arutyunov.
Art of Consequences

Texcr: OdurmanbHplii TypucTIdeckuit mopran Ilparn
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Jan Ignac Frantisek Vojta
de Nigro Sylva

Jan Ignaz Frantisek Vojta (~ 1660-1725) was born in
Zhernovitsa (South Bohemia), he received a general and
music education in the Jesuit seminary of St. Vaclav in
Old Prague. He also got here a thorough training in Latin,
grammar, poetics and rhetoric, then he studied philosophy
at the University of Prague, received a bachelor’s degree
in philosophy on May 20, 1677. June 26, 1684, under the
patronage of the famous Czech professor, (1670/71 and
1685/86), Rector of the University of Prague, Jan Jakub Vaclav
Dobzhensky (Dobtensky z Cerného Mostu, Jakub Jan Vaclav
| de Nigro Ponte |), he was awarded the status of Medicinae
Universae Doctor. He started to work as a family doctor at
the Benedictine monastery of St. Nicholas Church in the Old
Town and settled down in Tyn quarter of Prague. Manuscripts
of his doctoral dissertations, scientific papers and scores at
this moment are stored in the libraries of Brno, Olomouc and
Vienna, and are considered the cultural heritage of the Czech
Republic.

At the end of the 17th century Prague was truly a center
of the church music art. There is a large number of churches
and monasteries concentrated here in a relatively small
area. Vocal-instrumental music penetrated into the Prague
society so deeply that ti has become an integral part of any

social event. For his contemporaries Vojta was one of the
most popular violinists and composers, he gave composition
lessons. Among his students there was the choir regent, father
Prokop Smrkovsky, who later taught singing to Wenzel Jacob-
Gunther, who was, in his turn, a singing teacher of the famous,
later Berlin conductor, Frantisek Benda in 1718. There are 27
well-known works of Jan Ignaz Frantisek Vojt, 8 of which are
preserved in original scores in Brno, Prague and Vienna. Here
are some of them: «Arieta cordialis de Joanne Nepomuceno»
for 2 sopranos, viola, tenor, bass, 2 violins, 2 oboes, 2 trumpets,
timpani and organ, «Missa Vogtae» for 4 voices, 2 violins, 2
clarinets, 3 trombones and organ, suite for two viols, a Nativity
of Christ «Tripudium Salvatoris» for student performances,
«Threnodia huius temporis» which is an undated cantata
for soprano, bass and the basso continuo. There are a few
works of secular non-church Czech music that came down
to us. Some researchers claim that cantatas in the Czech
Republic spread among the protestants. However, there is
almost no information about the composer’s life, except for
some extracts from his manuscripts. Jan Ignaz Frantisek
Vojta’s name is included into the Order of St. Benedict’s list.
Perhaps someday people will have a chance to find more of
the author’s unknown works in the unassembled archives.



* @parmeHT napTurypst 13 konuu «Kopexca Pocra»
U3 HaL[IIOHA/IbHOIT OM6/moTexyt Ppannyy B [Tapike

«Parthia Amabilis»

INapruTtypa aToro mpousBejeHMs coxpaHunaach B Hamu-
oHasmpHOU GubnHoTeke B ITapwie, B coctaBe Komuu «MaHyc-
kpunta Pocra» («Codex Rost»), c6opuuka us 157 counHeHUH
€BpOIeNCKOM HMHCTPYMEHTA/IbHOM My3bIKM SIOXH 0apOKKO,
COGPaHHBIX U CKONMPOBaHHBIX HEMELIKUM MY3BIKAaHTOM H Iepe-
nrcankom Ppanuem Pocrom B 1640-1687 rr.

IMpousBenenue mo $popme — KIaccudeckas: maprura Pe Maxop,
cocrosimas u3 [pemoany v nocieyl0IMX YacTel-TaHleB:

I - Prelude. Grave
II - Allemande

IIT - Courante

IV - Sarabande

V - Aria

VI - Gigue

VII - Retirade

HckyceTBo 3moxu 6apoKKO IIOTHO 3araJjoK, 3HaKOB U ajl-
neropwuii. HazBanue «ITpexpactas [Tapdusi» OTChUIaeT HaC K aH-
TU4HOH Ppunocoduu. K coxaeHuo aBTop He OCTaBUJI CBefIeHU I
0 IIpUYHHE CBOETO BBIGOPA.

My3bIKa/TIbHbIe TIPOM3BeZieH s BONTHI SIB/ISIFOTCST CTapeiimm
006pa31LOoM CKPHIMYHBIX COHAT YelICKOro GAPOKKO, II0STOMY €ro Ya-
CTO CPaBHMBAIOT CO 3HAMEHUTHIM COBpeMeHHHKOM — [enpuxom Mr-
HaueM Ppanuem ¢poH bubepom (1644-1704).

The score of this work has been preserved and now it
is located in the National Library in Paris as part of a copy
of the Codex Rost Manuscript, a collection of 157 works of
European instrumental music of the Baroque era, compiled
and copied by German musician and scribe Franz Rost in
1640-1687. This piece is a classical partita, consisting of a
Prelude and the following dance parts:

I - Prelude. Grave
II - Allemande

III - Courante

IV - Sarabande

V - Aria

VI - Gigue

VII - Retirade

Baroque art is full of puzzles, signs and allegories.
The name «Beautiful Parthia» refers to ancient philosophy.
Unfortunately, the author did not leave information about
the reason for his choice.

Vojta’s musical passages are the oldest example
of Czech Baroque violin sonatas, therefore they often
compare him with his famous contemporary Heinrich
Ignaz Franz von Bieber (1644-1704).



Cmeptp Cokpara.

Kax-Jlyn Jasnp (1748-1825)

La Mort de Socrate.
Jacques-Louis David (1748-1825)










toine Huberty

AnToH Xy6eptu (~1720-22 - 13 suBapst 1791), cyzs mo-Bce-
My $JIaMaH/CKOTO IPOUCXOXKAeHHsI. Buorpadust aToro yenose-
Ka COXpPaHH/Iach B UCTOPUH C MOMEHTA ero IpuosITHs B [Taprmk
B 1750-e roapl, rae, 6yay4u 61MCTaTe IbHBIM HCIIOTHUTENIEM, Ha-
4aj1 My3bIKaJIbHYIO Kapbepy, U ¢ 1760 mo 1767 roj, urpan Ha KOH-
Tpabace ¥ BUOJIOHYE/IN B MAPIKCKOIL omepe (Académie Royale
de Musique). B 1763 oH 6bUI €AMHCTBEHHBIM BUPTYO30M-KOH-
TpabacrcToM B cocraBe Manoro opkecrpa «Petit Choeur» (Op-
Kectp [TaprxcKoii orepsl, Kak U Xop, ObLI pa3zesieH Ha Bonburoit
(Grand Choeur) u manbiit (Petit choeur). Grand Choeur 06br4-
HO (MMEIOTCsI Pa3HOITIACHSI) COCTOMUT U3 LIECTH BHUOJI-CONPAHO
(dessus de violon), gBeHaAUATH aNbTOBBIX ¥ TEHOPOBBIX BUOJ
(haute-contre, taille u quinte), wectu 6acossix Buon (basses de
violon) u koHTHHYO, 2 ro6os u 2 darora. HexoTopsie nmpous-
Be/leHUsI TPeOYIOT HCIIOIb30BAaHMS MEAHBIX LYXOBBIX HHCTPY-
MeHTOB (BanTopH wau 1py6). «Petit Choeur» coctosin us aByx
Buon (dessus de violon), sByx Gacosbix Buon (basses de viols),
BO3MOXXHO, KOHTpabaca, KJIaBeCHHa, ABYX TeopO U KOHTHHYO.
B 4MC/I0 KOHTMHYO-UHCTPYMEHTOB BXOAW/IN KJIaBECHH, TEOPObI
1 6acoBble BUOJIBL. )

Antoine Huberty (~ 1720-22 - January 13, 1791)
seems to have a Flemish origin. The biography of this man
has been preserved in history since his arrival in Paris in
the 1750s, where, being a brilliant performer, he began a
musical career and from 1760 to 1767 played the double
bass and the cello in Paris Opera (Académie Royale de
Musique). In 1763 he was the only virtuoso double bass
player in the Petit Choeur Orchestra (Orchestra of the
Paris Opera, as well as the choir, was divided into Large
(Grand Choeur) and small (Petit choeur) orchestras.
Grand Choeur wusually (there are disagreements)
consists of six viol sopranos (dessus de violon), twelve
violas and tenor viols (haute-contre, taille and quinte),
six bass violas (basses de violon) and continuo, 2
oboes and 2 bassoons. Some works require the use of
brass instruments (horn or trumpet). Petit Choeur
consisted of two viols (dessus de violon), two bass violas
(basses de viols), possibly double bass, harpsichord,
two theorbos and continuo. Continuo instruments
included harpsichord, theorbos and bass violas).
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Bonee Bcero AnToH Xy6GepTH POC/IaBHIICS KaK My3bIKasib-
HbIi u3garess. [ToMrmo nmpodeccHoHaIbHBIX HABBIKOB MeLHOM
rpaBUPOBKHU (II0ZOGHO HaBBIKaM (laMaHICKUX MIPELKOB, KOTO-
pble M3roTaB/IMBa/IM PeTUTrHo3Hble rpaBoopsl eme B XVII Beke),
ero ¢raMaHACKoOe IPOMCXOXKAEHUE IMOITBEPXKAETCSI TaKkKe
CBHU/ETE/IbCTBAMU O €r0 HEeJOCTATOYHOM BJIAJIEHUH HEMELKUM,
$paHIy3CKUM 1 UTa/IbSIHCKHM SI3bIKaMU. XyGepTH IOy <HI CBOIO
TMepBYIO JINLIEH3HIO Ha U3JaH1e MY3bIKaJIbHBIX IPOU3BeJeHHI B
[Mapwxe B 1757 ropy. Kak uHOCTpaHy, eMy 6b11a npefocTasie-
Ha KOPOJIeBCKasl IIPUBUJIETHS AJisI IyO/IMKALUU [IPOU3Be/ieHUt
TOJIBKO MHOCTPAHHBIX KOMIIO3UTOPOB, C STHM OTpaHHYeHHeM
OH CTaJI [VIABHBIM MAPIDKCKUM H3JaTe/IeM UTabsHCKUX KOMITO-
3UTOPOB M KOMIIO3UTOPOB 3HAMEHUTOH MaHreiMCKOH IIKOJIBI,
B TOM YMC/Ie COUMHEeHU N I;Iosetba latinHa. M3gaBan Barenseiins,
Xonbubayspa, Barama, Benpy, ®Ppanua Acmenbmaiipa, 3ammy,
Antona ®unbna, ITynesau, CammapTuam u ap. Mexay 1758 u
1760 rogamu Heponro corpygauyan ¢ La Chevardiére - apyrum
WU3BECTHBIM MAPIKCKUM HU3JaTeIeM.

B 1777 AnTon XyGepTu c cembeii nepe6Gupaercs B Beny, rae
MacTepCTBO MeJHOM IPaBUPOBKHU ellé He GbIIO TaK PacIpoCTpa-
HEHO, U elllé He GbUIO KPYIHBIX U3ATebCTB. BO3MOXXHO mpu-
YHHOU Ilepee3fa CIy)XWIO IPHUIVIALIEHIE BEHCKOTO IPOJABLA
kuur Tepmana Kproxta (Hermann Kriichten), Kotopstiii pacmpo-
CTpaHsUI MaprxcKue usfanus Xybepru B Bene. B Bene XyGepru
OCHOBaJs1 COGCTBEHHBIN Mara3uH Ha Alstergasse: 6GbUIM HaHSTHI
MApIDKCKUE TPAaBEPhI, B IEYaTHOM Jie/le YYacTBOBAIH YIEHBI ce-
MbH. OfIHAKO yCIiex B U3JATETbCKOM M MeYaTHOM JesITeIbHOCTH
B Bene npomiicst Heponro, XyGepru GbUIO yiKe 55 JIeT, K 9TOMY
BpeMeHH OH JIMLIMJICS JKeHBI U ChIHA. [IpHIIIOCh paccTaThes C
HEe3aBHCHMOCTbIO, HHMLMATHUBY II€PEXBATH/IA KOHKYDEHTBHI:
Torricel-la u Artaria & Co, Ha KoTopsix Xy6epTu paGoTas rpasé-
poM. Ha paHHUX rpaBIopax STHX U3jaresieil OTYeT/IMBO y3HaBa-
eMa pyka XybOeptH, naxe 6e3 «pupmeHnHoro» 3Haka «Huberty
sculps». laxxe mocse Toro, Kak XyGepT ywén B OTCTaBKy C
JI0/DKHOCTH BEHCKOTO M3JAaTesis, BKIIOYasl ero JesTelbHOCTh B
PO3HUYHOM MarasvHe, OH He OCTaBaJICs 0e3 fiefla, a CIOKOWHO
paboTan Haj JaIbHEHMIINM Pa3BUTHEM MY3BIKAIBHON MeYaTH.
HccnenoBaHue NOCIeAHUX JHEN ero XU3HU ITOKa3bIBaJIO, YTO B
€ro CBHJETe/NbCTBE O CMEPTH YKasaHa ero npodeccusi, 4to yau-
BUTE/IBHO — «XMMHUK»; HUKTO ObI He ITOZyMaJl MCKATh €r0 B 3TOH
npodeccur. JIerko MpeAnoNoKHUTh, YTO HEYTOMUMBIH XyGepTH
Y>Ke OTKPbLI HOBbIE METOZbI My3bIKa/IbHOM II€YaTH, KaK «XMMHK»
OH BIIOJIHE MOXKET PACCMATPUBATHCSI KAK TIPEAIIEeCTBEHHUK AJO-
n3a 3enedenszepa (1771-1834), usobperaress aurorpadpuu.

H3BecTHO, 4To AHTOH XyGepTH MpeKpacHo BIaJesl Urpoi
Ha BUOJIb /I aMyp, Ja)Ke HasbIBas cebst «MaacTpo BHOMB I'aMmyp»
(«Viola d'amour Meister»), HO HUKaKMX CBeJIeHHUH O €r0 COMbHBIX
BBICTYIIIEHUSIX HE COXPAaHUJIOCh.

Antoine Huberty became famous mostly as a music
publisher. Beside his professionalism in copperengraving
(like his Flemish namesakes, who made religious
engravings back in the XVII century), his Flemish
origin can also be confirmed by the fact that he had
insufficient knowledge in German, French and Italian
languages). Huberty got his first license for publishing
musical works in Paris in 1757. Being a foreigner, he
was granted the royal privilege to publish works of only
foreign composers, and with this restriction he became
the main Parisian publisher for Italian composers and
composers of the famous Mannheim School, including
the works of J. Haydn. Published Wagenzale, Holzbauer,
Vagal, Bendu, Franz Aspelmayr, Zappa, Anton Filz,
Pugnani, Sammartini and others. Between 1758 and 1760
he worked with La Chevardiére, another famous Parisian
publisher.

In 1777 Antoine Huberty and his family moved
to Vienna, where the mastery of copper engraving has
not yet been so widespread and there weren’t any big
publishers. Perhaps the reason for the move was an
invitation of Viennese bookseller Hermann Krucht
(Hermann Kriichten), who distributed Huberty’s Paris
publications in Vienna. Huberty founded his own shop
on Alstergasse in Vienna and hired some Paris engravers.
His family members also participated in the printing
business. But his success in publishing and printing in
Vienna did not last long, Huberty was already 55 years
old and by that time he had lost his wife and son. He
had to give up on his independence, and competitors
“Torricella and Artaria & Co” seized the initiative.
Huberty started to work for them as an engraver. In the
early engravings of these publishers, Huberty’s hand is
clearly recognizable, even without the “trademark” sign
“Huberty sculps” on it. Even after Huberty resigned as a
Vienna publisher, including his activity in a retail store,
he didn’t remain at a loose and quietly worked on the
further development of music printing. A study of the
last days of his life revealed that it was his profession
that was marked in his testimony, which is surprisingly
a “chemist”; no one would have thought of looking for
him in this profession. It is easy to assume that tireless
Huberty has already discovered new methods of musical
printing; as he was a chemist, he could be considered a
forerunner of Alois Senefelder (1771-1834), an inventor
of lithography.



Tpu ManeHbkue nbecsl Pe Maxop fist coso BUOMB 1amyp,
B KOTOPBIX MAaCTEPCKU HCIIOJIB3YIOTCSI BOSMOXHOCTH HMHCTPY-
MeHTa BO Bcex perucrpax. Ilaprurypa BXogwia B CGOPHUK
MY3BIKHU UIS1 BUOJIb [ aMyp, T10 CBUZETeNbCTBy [epbepa, oTpe-
JAKTHPOBAHHOTO ¥ OIyO/IIMKOBAHHOTO camum XybGeptu B 1780
rozy (B Bexe vy B [Taproke). B katanore nmy6nuxauuii XyGeptu

A7 Anexcangpa Baitnmana 1962-roga, KOTOpbIi TOAPOGHO OMMCaT
JesiTenbHOCTh XyOepTH v B BeHe u B [Taproke, CGOpPHHK 3TOT He
3HAUWICS ¥ B HUKAKHX JPYTMX MCTOYHMKAX He YIOMHHAJICS.
Yepes fBa Beka U3/aHHe 0GHAPY)XXEHO, U 9TO — GOJIbILIAs YAa4a.

.

G, W _
These are three little piece's%" *d'amur solo,
revealing most of the capabilities of instrument in
all registers. According to Gerber, the score was a pe!rt of a
music collection for viol d’amur, it was edited and published

by Huberty himself in 1780 (in Vienna or Paris). Alekander”

Weinman described Huberty’s activities in both Vienna and
Paris in detail in his catalog of Huberty’s publicatiéns of
1962. This collection was not listed or mentioned in anyjother
sources, but two centuries later, luckily, the publication was
discovered, and it was a great success.
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Carl Phillip Stamitz

Kapn ®uminn Cramuy, Karl Philipp Stamitz (7 mas 1745
- 9 Hos16ps 1801) - npecTaBUTENb My3bIKATBHOM ArHacTHH CTa-
muues. [lepBeiii MyspikaHT B pogy — AHTOHMH Mraan Cramun,
(Antonin Igndc Stamic (Yewr.) - OPraHUCT U PETeHT AEKAHCKOTO
Kocréna B ropozse Hemeuxuit Bpop (TaBmmuxys-Bpog), Bmpo-
4yeM, 0 HEM HUYEro HeM3BEeCTHO, KPOME TOTO0, YTO ObUI MEPBBIM
y4uTeseM cBoero cbiHa SlHa BaunmaBa (Bewsens), 3aremM BO3-
IJIaBUBLIETO 3HAaMEHUTHII MaHreiiMCKHil OpKeCcTp M CTaBLIEro
3HAMEHUTHIM KOMITO3UTOPOM, CKPUITQYOM-BHPTYO30M, HIPaB-
LIMM TaKKe Ha BHOJb JaMyp, BUOMOHYEM U KOHTpabace. SIH
BamyaB crosin y MCTOKOB MaHreiMCKOM IIKOJIBI, OKa3aBILIeH
3HAYUTE/IbHOE BJIMSIHME HAa TBOPYECTBO BEHCKUX KJIACCHKOB.
OH OoAHOBpeMeHHO ObUI MEePBOKJIACCHBIM KaIle/lbMeHCcTepoM
(Termeps ObI CKa3zamu — IHMPYDKEPOM), KaK 3HATOK CTPYHHBIX
MHCTPYMEHTOB (CTpyHHas rpymnma Gbula MOAAB/ISIOLIEH 10 CBO-
eMy 3HAYEHHMIO B Kalle/l/Ie) U KaK aBTOP MHOTOYMCJIEHHBIX CUM-
donwmii. B 1751 u 1754 - 1755 ropax Cramui, KOHLEPTHPOBAI B
[Maprxe KaK CKpPUMAY U SUPYDKED, UCIIOMHSUL CBOIO CUM(OHUIO,
YTO TIOJIOKH/IO HAyaso BIMSHUIO «MaHTeHMCKOro CTHJISI» BO
Ppanuyu. Crapummii coiH SlHa Cramuna - Kapn @uunn nos-
BuICs Ha cBeT B Manreiime. Kak 1 nmosaraercst B My3bIKaIbHOM

Karl Philipp Stamitz (Karl Philipp Stamitz, Karel
Stamic) (May 7, 1745 - November 9, 1801) - was a
representative of the Stamitz musical dynasty. Antonin
Ignaz Stamitz was the first musician in the family, he
was an organist and regent of the dean’s church in the
city of Deutsche Brod (Avlichkow Brod). However, there
is nothing known about him, except that he was the first
teacher of his son Jan Wenceslas (Wenzel), who led the
famous Mannheim Orchestra and became one of the
famous composers, a virtuoso violinist, playing the viola
d’amur, cello and double bass. Jan Wenceslas stood at
the origins of Mannheim schools that had a significant
impact on Viennese classics’ creativity. At the same time,
Stamitz was a first-class bandmaster (now they would
say - a conductor), as an expert on string instruments
(the string group was overwhelming in quantity in the
chapel) and as the author of numerous symphonies.

In 1751 and 1754 - 1755, Stamitz performed in
Paris as a violinist and the conductor, he performed his
symphony, which laid the foundation for the influence
of the «Mannheim style» in France. The eldest son of



IIxosed Mannopn Yunbam Tepuep (1775-1851). JlounoH ns [puHBMY-IapKa.
Joseph Mallord William Turner (1775-1851). London from Greenwich Park

JVHACTUY, TepBble YPOKM CKpUIMYHOW urpel Kapnm momyamn
ot cobcTBeHHOTO OTHA. HO )u3Hb Slna Cramuua Gbina Hemos-
roii, B oflMHHaALUaTHIeTHeM Bo3pacTte Kaps ocrascsi cupoToid.
B ManreiiMe He GbIIO HeJOCTaTKA B MPEKPACHBIX MY3bIKAHTAX,
Kpucrnan Kannabux cran HOBbIM KamnesnbMmeiicrepoM MaHreiim-
CKOTO OpKecTpa M HOBbIM HacTaBHMKOM Kapna. Ilozgnee Kapn
Cramuy, ormpaBuicsi B Crpac6ypr, 4To6Gbl MPOAO/HKUTH 3aHsI-
THA Yy TPUABOPHBIX Komno3utopos ®panua Kcaspepa Puxrepa
u HUrnaua Xonsubayspa. B cemHaguarinieTHemM Bo3pacTe cran
CKPHUIIAaYOM B IPUJBOPHOM OPKeCTpe, a Yepe3 BOCeMb JIeT Hadasl
co6crBeHHyI0 Kapbepy. OH racrponuposan 1o EBporne, Beicrymast
KaK CKpHIIaY, a/JIbTUCT, a TAKOKe UCIIOMHUTE/Ib HA BUOJIb [ aMyp B
TedeHUe /IBYX IeCSTKOB JIeT, BpeMsi OT BpeMeHH 3aHUMasi pa3Hble
JIOJDKHOCTH, BIIPOYeM, HUTJie HaJIO/ITO He 3a/iepXKuBasich. B 1778
rogy Kapn Cramu, no6sisan B [Napuke, Jlonzgoue u IletepGypre.

Jan Stamitz - Karl Philipp - was born in Mannheim. As
expected in a musical dynasty, Karl received his first
violin lessons from his own father. But Jan Stamitz’s
life wasn’t long enough, and at the age of eleven Karl
became an orphan, however, there were many excellent
musicians in Mannheim. Christian Cannabich became
the new bandmaster of the Mannheim Orchestra and
the new mentor of Karl. Stamitz went to Strasbourg to
continue classes with the court composers Franz Xavier
Richter and Ignaz Holzbauer. At the age of seventeen he
became a violinist in the court orchestra, and eight years
later began his own career. He toured about the Europe,
performing as a violinist, viola player, as well as viola
d’amur player for two decades. In 1778, Karl Stamitz
visited Paris, London and Petersburg.



rene (1715-1793). Bux na Ilapmxk ¢ Vinb-ae-nma-Cure
et (1715-1793). A View of Paris with the Ile de la Cité

B 1785 Cramury ipu6sut B [Taprok, rae HOCTYIIT Ha CIIy)XOy K rep-
uory ae Hoaii B kauecTBe npuaBopHoro kommnosuropa. B [Taprke
BoIcTyIUIeHus1 CTaMHULQA MMeH GOBLION yCIieX: MHOTHE ero Co-
YMHeHUs] U37IaBaIUCh BO PPaHIy3CKOIl CTO/MHUIIE U NMPOJABAIICH
JlasieKo 3a e€ npezenamu — B ToM yrcie B Crokronsme u Konera-

reHe, HaCTOJIBKO J]a/IeKO PaCHPOCTPAHMIIACH C/IaBa KOMIIO3UTOPA.
Oco6y10 MOmy/ISIPHOCTh IPHOGPEN KIAPHETOBBIN KOHLIEPT, CO3-
JAaHHbIH B 1772 ropy. Co3gaHye 3TOTo U APYryX KIaPHETOBBIX KOH-
ueptoB Cramuua 66110 00YC/IOB/IEHO COTPYAHUYECTBOM ¢ [eoprom
Mosedom BepoM — KIapHETHCTOM-BHPTYO30M JEIICKOTO TIPOHIC-
XOXIEHUs, HKUBIIero B To Bpems B Ilaproke. ITaprkckue rogpl
CUMTAIOTCs BpeMeHeM TBopuecKoro pacuseTa Kapna Cramuna.

In 1785 Stamitz arrived in Paris, where he entered
the service of Duke of Noai as a court composer. Stamitz’s
performances were very successful in Paris, many of his
works were released in the French capital, but were
sold far beyond its borders - including Stockholm and
Copenhagen, he became very famous. But his clarinet
concert in 1772 became particularly popular. The making
of this and other clarinet concerts by Stamitz came to
life due to the collaboration with Georg Joseph Berom, a
Czech clarinet virtuoso, who lived in Paris at that time.
Karl’s years in Paris are considered to be his creative
high day.



Bepuappo Berorro, Kananerro (1721/2-1780). Bup Ha Beny c 6enbBeiepa
Bernardo Bellotto, il Canaletto (1721/2-1780). View of Vienna from the Belvedere

N3 INapmxa Cramul, peryasipHO Bble3)kaa Ha TaCTPOJIHU B pas-
JINYHBIE aBCTPUNCKUE U HeMelKue ropoga — PpankypT Ha
Maiine, Ayc6ypr, Beny. [Tocerun on u Canxt-Iletep6ypr, rae
BhICTYNUI ¢ GopmuM ycrnexoM. B 1777 r. Kapn Cramun Heko-
Topoe BpeMmst xui1 B CTpac6ypre, r7e BEICOKYIO MY3bIKaJIbHYIO
JIOJDKHOCTD 3aHUMaJI OJJUH U3 ero HacTaBHUKOB — Ppann, Kca-
Bbep Puxrep, a mocnepyiomue 1Ba roga KOMIO3UTOP NPOBEI
B JIoH#OHe, rie GbUI ONMyGIUKOBAH Psifi €ro MPOU3BeJeHUi, B
1780 1. on mocenucs B laare, rae aKTUBHO KOHIIePTHPOBAs
B KadecTBe KamenbMelicTepa. Ha ogHOM M3 ero KoHIepTOB B
KayeCcTBe COJTUCTA BBICTYIHII IBeHAIATU/IETHUI My3BbIKaHT —
JlrogBur BaH berxoBeH.

Stamitz regularly went on tour from Paris to various
Austrian and German cities - Frankfurt am Main, Ausburg,
Vienna. He also visited St. Petersburg, where made great
success. In 1777 Karl Stamitz lived in Strasbourg for some
time, where one of his high mentors, Franz Xaver Richter,
had a senior position. The composer spent his next two
years in London, where a large number of his works were
released. In 1780 he settled down in The Hague, where
he regularly gave concerts as a bandmaster. One of his
concerts was very special - a twelve-year-old musician
performed there as a soloist, his name was Ludwig van
Beethoven.



Viorans Tenpux Tumb6eitH (1722-1789). Bup Ha momangs ®puppuxcman B Kaccene
Johann Heinrich Tischbein der Altere (1722-1789). View of the Friedrichsplatz square in Kassel

B 1786 1. ¢ yuactuem Kapna Cramuna B Bepnune 6bi1a ucmos-
HeHa oparopust [eopra ®puzgpuxa lenpens «Meccusi», a B 1787
I. OH opraHu3oBan bosblloe anzeropuyeckoe MysbIKaJbHOE
npa3gHecTBo B HiopHGepre mo ciydaio moséra BO3JYLIHOTO
1apa, OCyLIeCTBIEHHOTO OFJHUM U3 OCHOBOIIOJIOXXHUKOB BO3/Iy-
xoruiaBaHus - YKanom-ITeepom brnanmapom.
[Mokunys laary, CTamMu1, BHOBb aKTHBHO raCTPOIHPOBAJI MO €B-
porneiickum ropogam B tedennu 1788-1790 r.: Tam6Gypr, JTio6ek,
Marge6ypr, bepnun, [lpesneH, Hiopubepr, Jleiinuur, Kaccens.
B Kaccesre KoMmo3uTop xeHuIcs Ha Mapuu Mosede TTunbr (B
3TOM GpaKe POAUIOCH YeTBEPO JeTeld, HO BCe OHU YMep/IH B PaH-
HeM BO3pacrTe).

B 1790 Kapn Cramun, Bo3Bpauaercsi B CaHkt-IlerepGypr
10 COOOLIEHUIO, YTO TOTOBUTCSA MacIITabHas MOCTAaHOBKA OIe-

In 1786 the oratorio of Georg Friedrich Handel
“Messiah” was performed with the participation of Karl
Stamitz in Berlin, and in 1787, he organized the Great
Allegorical Music Festival in Nuremberg on the occasion
of a balloon flight carried out by Jean-Pierre Blanchard
- one of the founders of aeronautics. From 1788 to 1790,
after leaving the Hague, Stamitz again toured a lot about
European cities like Hamburg, Lubeck, Magdeburg,
Berlin, Dresden, Nuremberg, Leipzig, Kassel. In Kassel
the composer married Maria Joseph Pilz (they gave birth
to four children, but all of them died at an early age).

In 1790 Karl Stamitz returned to St. Petersburg
because of the announcement that a large-scale



Bacwmit Ceménosny CapoBHukos (1800-1879). ITapaz reapyieiicKyX II0IKOB OKOJIO 3MIMHETO JBOPIIA
Bernardo Bellotto, il Canaletto (1800-1879). Parade of guard regiments near the Winter Palace

psI-Tpareauy B msit AeiicTBusix XKan-®unnnmna Pamo «Japaan»
(Dardanus), ogHaKo, peAcTaBaeHe TaK U He COCTOsIoCh. [To-
CJIeTHIO0 TT0e37IKy B pOZHOM MaHreiiM KOMIO3HUTODP NpeaIpu-
Hsi1 B 1793 1., mocs1e yero npeKparTu MyTeleCcTBOBATb.

3a cBoro JosTyIo TBOpYecKyto xu3Hb Kapn Cramui co3-gan
MHO)XECTBO IIPOU3BeJeHNi: 6osee mATHAECITH CUMQOHHU, CBBI-
1ile IIeCTH AeCSITKOB KOHLEPTOB //Isl Pa3/INYHbIX NHCTPYMEHTOB.
CaMBIMM M3BeCTHBIMHM €ro COYMHEHUSIMHU CTald KJIapHETOBBIe
KOHLIEPTBI, CO3/]aBajl OH U KOHLIEPTHI /I/IsI a/IbTa, HA KOTOPOM CaM
WTPaJI, U [l BUOJIOHYEIH — JJIs1 OJAPEHHOIO MY3bIKaHTa-TI0GH-
tenst Ppunprixa Brumsrensma 11, kopons Ipyccnn (rwieMstHHYMKA
u Hacrenuuka Opunprxa Bemmkoro). [TepBble YacTH KOHIEPTOB
CraMu1a UMeIOT COHAaTHYI0 GOpMY C OGLIMPHOM ABOIHOM IKC-
MO3ULIMel, HepeKO IpeBBILIAOLEeN 110 00bEMY pas3paboTKy,

production of Jean-Philippe Rameau opera-tragedy
«Dardanus» in five acts was being prepared, however, the
performance did not take place. In 1793 composer took
the last trip to his native Mannheim and didn’t travel
anymore after that.

During his very long creative life Karl Stamitz
created many works: more than fifty symphonies, over six
dozen concerts for various instruments. The most famous
works were clarinet concerts. He also created concerts for
viola, which he played himself, and for cello - for a gifted
amateur musician, King of Prussia, Friedrich Wilhelm
II (the nephew and the heir of Frederick the Great). The
first parts of Stamica concerts have a sonata form with



«Dpuppux Benmmkuit nCIIONMHAET COMO Ha rreiiTe.
Komuept B Can-Cycu». '

Aponbd dpon Menuens (1815-1905)

Frederick the Great Playing the Flute at Sanssouci.
Adolph Menzel (1815-1905) i " E
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F06ep Pobep (1733-1808). Y Bxona B Bepcanb
Hubert Robert (1733-1808). At the entrance to Ve_:r_saillles
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BTOpBI€ YaCTH — JIUPUYHbIE U OYeHb BBIPA3UTE/IbHbIE — YACTO
OIpeieJISIIOTCST KaK «POMaHC», a 3aKJII0YMTe/IbHbIE YaCTH YacTo
MPeACTaB/ISIOT co00i poHZO BO ¢paHiysckoM ctrte. CTamuiy
€03/aJ1 MHOXXECTBO KaMePHBIX COUMHEHUIA, iBe onepbl (HU ofHa
13 HUX He COXPaHMJIACh).

B 1794 romy Kapn Cramu HaBceraa nepeGupaercs B Heny.
[MocnenHue ero ropsl GbUIM OMpaveHbl TSDKEIO0i GOIE3HBIO Cy-
npyru. OcraBuchk B oguHovecTBe U GepHoctn Kapn Cramuiy
ymupaer B Bodpacre 56 niet. [Tocsie cMepTy B ero 6ub11oTeke He-
OXXHAQHHO U K YAMB/IEHUIO OOHAPYXUIM MHOXXECTBO TPAKTATOB
no anxumuu. O6nagan mu Kapn Cramun, TailHBIMH 3HaHUSMH
WM BePHJI B BEYHYIO XM3Hb, a MOXKET ObITh HAaJesICS TOCPel-
CTBOM QJIXMMHUH GBICTPO MOIPABUTH CBOE OeACTBEHHOE TI0JIOMKe-
Hue?... MicTopusi He coXpaHuia OTBETOB.

an extensive double exposure, the second parts are lyrical
and very expres-sive - often defined as a «romance»,
and the final pieces are often French-style rondos.
Stamitz created many chamber compositions, two operas
(unfortunately none of them have been preserved).

In 1794 Karl Stamitz moved to Yen. His last years
were overshadowed by a serious illness of his wife.
Karl Stamitz died at the age of 56 alone in poverty.
Unexpectedly and surprisingly, many of his treatises on
alchemy were found after his death. Unfortunately history
didn’t leave any answers whether Karl Stamitz had secret
knowledge or believed in eternal life, perhaps he hoped to
quickly improve his plight through alchemy?...

Nobody knows.



Jleon Koube (1794-1880). OHabras rBapiis [Tapyoka yXOIAT Ha pporit B 1792 rony
Léon Cogniet (] the National Guard of Paris goﬁ) the front in 1792




Marlborough

Comnara gis1 Buoss y'amyp, Pe Maxxop, 1780, TTapmx

INpoussenenne nocesmeHo /hxony Yepuwmo, mepsomy
repuory Mans6opo - ¢urype 6e3 IpeyBeI4eHHs BeIIIeCTBEH-
HOU (OZHOMY M3 TeX JTI0Ael, KTO USMEHWI XOZ, UCTOPHHU) U CaMO-
My KpynHoMy cpaxernio XVIII Beka — 6urse npu Manbruiaxe 11
cenTsa6pst 1709 roga B xoze BoitHbl 3a MicnaHckoe Hac/meCTBO.

CoHaTta OTHOCHMTCSI K 6aTasbHOMY JKaHPY, KOTOPBIA IpH-
o6pesT HOBOe 3Ha4YeHHe M GOJIBIIYIO TOMY/ISIPHOCTD B MOPY He-
TIpephIBHBIX BOITH, oxBatuBmnx EBpory B xonne XVIII u Hava-
ne XIX Bexa. MysbIKaHTBI, TaK ke KaK U IO3TbI U XYLOXXHUKH,
CTPEMUJIMCh OTK/JIMKHYThCSI Ha BAKHEHIINE BOEHHBbIE COObI-
THSI, 3alleYar/ieTh My3bIK&IBHBIMU CPEACTBAMH OWUTBBI M Cpa-
JKEHHsI, OT KOTOPBIX 3aBHUCeIH CyAbObl HaponoB. KomuvectBo
MPOMU3BEIEHUI HCKYCCTBA, OIMCBHIBAIOIIMX BOEHHbIE GUTBBI,
B Te TOZibl GBLIO IIOMCTHHE OTPOMHBIM.

The work is dedicated to John Churchill, the first
Duke of Marlborough - an excellent man, without any
exaggeration, one of those people who turned the course of
history, and to the biggest battle of the XVIII century - the
battle of Malplack September 11, 1709 during the War of the
Spanish Succession.

The sonata belongs to the battle genre, which gained
new meaning and great popularity in the time of continuous
wars that swept Europe at the end XVIIT and the beginning of
the XIX century. Musicians, as well as poets and artists, were
eager to respond to the most important military events, to
translate the battles into music language, the battles, which
fate of peoples depended on. The number of works of art
describing the military battles was truly enormous.

4 Kan-l
«J[100BUK XV 0XOTUTCA Ha
R Jean-Bapfist
EouisXV Hunting Deer 1n th

y (1686-1755).
ain‘Forest



Conara cocrouT u3 msitv 4acreii: Allegro, Rondo Allegro The sonata consists of five parts: Allegro, Rondo

(La Chasse), Andante moderato, Allegro u Andante con Allegro (La Chasse), Andante moderato, Allegro and
Variazione (Marlbrough s’en va-t-en Guerre) - ogHa U3 1y4ummx Andante con Variazione (Marlbrough s’en va-t-en Guerre)
pa6or Cramuiia AJist BUOJIb [ aMyp B IIAPKCKUI TIePHOJ, TBOP- - one of the best works of Stamitz for viol d’amur, created
yectBa. CoBepIIeHHO OYapoBaTe/IbHOEe NPOM3Be/leHHe, MO3BO- in Paris. It is an absolutely charming work that allows you to
JIsiIolee MAKCUMAJ/IbHO PAaCKPBITh BO3MOXXHOCTH UCIIOJTHUTEIS: unleash the performer’s skills: fast scales, plenty of chords
ObICTPbIE TaMMbI, MHOMKECTBO AKKOPZOB U ABOMHBIX HOT, MHL- and double notes, left-handed pizzicato and flageolets.
LMKaTO IeBOM pykoi u ¢rakonerst. Rondo Allegro ocHoBaHO Ha Rondo Allegro is based on Halali La Chasse - a popular
Halali La Chasse - nomynsipHoit Mmenoanu ajist paHdap — curHa- fanfare melody - a known signal heard during the hunt and
JIa Ha OXOTe U Ha 6ajiax Bo BpeMeHa JlrogoBuka XV. balls in the days of Louis XV.

\ X 1; £l
Jlyu Jlarep (1663 — 1721) fnogmacrepys. bursa npu Mabmiake
1l.centabps 1709 ropa. lepuor Maib6opo Bpmﬁ BO (ppaHITy3CKIfe YKpeIieHns.
Komns KuBoNucHbIX JeKOPamirbIeHXeMcKOoro 1Bopla.
Louis Laguefr'e (1663 - 1721) and assistants. Battle of Malplaquet.
Oil sketch on canvas formerly (until about 1724) in Marlborough House.




Marlbrough s’en va-t-en Guerre. Mironton, mironton, mirontaine

Kapn Cramui, 3aBepuii cBO COHaTy BapHal[UsIMUA Ha Me-
nopuio meceHku Marlbrough s'en va-t-en Guerre (8 1780 . B ITa-
pwxe). [lo erenzie coBa 310 Gyp/IECKHOM ITECEHKU COYMHIUINA
dpaHIy3cKe ComaThl, HA OCHOBAaHUM JIOKHOTO CIyXa O TOM,
4yro Mans6opo y6ut. (Bo Bpemst 6utebl ipu Masbrutake [HxoH
Yepuwib JeHCTBUTENBHO ObUT Cepbé3HO paHeH). Ha camom
nerne repuor Mans6opo, npeziok YuHcToHa Yepuamuisi, u3BecTeH
TEeM, YTO 3aBepIUMJI CBOIO BOEHHYIO Kapbepy, He IOTepreB HHU
ofiHOTO MopakeHWs1 (Hapsify ¢ Asekcanzppom Bemmxim u Cup-
monoM Adprkanckum). OH CIOKOHHO yMep B CBOe# mocrenu
16 urons 1722 ropa B Bo3pacte 72 nert. MccnepoBareny otmMevaroT
CXOXKECTb TEKCTOB M MOTHBA C ITeCHsIMH 0 ruGenu Pene ne Illanona
npunia Opanckoro B 1544 rogy, u o cmeptu repuora ®pancya ge
Tuza (Ppancya I Jlotrapunrckoro y6uroro B 1563 rogy) «Kousoit
ne Tusa» Le convoi du Duc de Guise (Bnocneactsuu coii Opan-
cya ge T'nza, Tenpux I, ogun u3 opranmzaropoB Bapdonomees-
CKOM HOuM 24 aprycra 1572 ropa, OTOMCTHII 32 yOUIACTBO OTLA).
Jlerenps! (nmucsma Credana Azpenn) v Ga/UIafibl O PHILAPSIX STIOXH
TpyGasypos, TpyBepoB, munHesuHrepoB XI-XII Beka («Chevalier,
moult estes guariz» usBectHoro Tpy6azypa XKodpe Pymens (1113-
1170), «CnaBusbiit Koponb JlaroGept» Le bon roi Dagobert (VII B.)
C QHAJIOTUYHBIMH CIOKETaMH JIAIOT TIOBOZ, IIPeAIIONaraTh, YTO 3TO
MopuduKanyy ewé Gosee ApeBHeH HapoAHO necHu. MHoro et
neceHka Marlbrough s’en va-t-en Guerre 6bU1a NoIy/ISIpHA TOJBKO
y mpocToro Hapoga. ViMst repost neceHKH GbUIO OBICTPO UCKKEHO
U CTaJI0 HapULATe/IbHbIM. «Herpeosommplii B3/16T» HOMY/IsIPHO-
CTH TleceHKH Hadasicst B 1781 rogy, korma bomapiue Brrouns eé B
cBoto komeaunio «CBanp6a Purapo». (Komeaus Gbuta mocrasneHa
B Bepcaste 151 Gyayero pycckoro wapsi [1asnia I, Ho HemezieHHO
GbUIa 3armpelleHa 1o npukasy Jlroposrka XVI). Menogust oGpena
MOMY/IIPHOCTB BO PpaHIMKU 1 BCKOPe PacpOCTPaHUIIaCh 1O BCei
EBpore. B onrcannu naprkckoro kapHasana 1783 roga ectb daxr,
YTO 3Ta MecHs 3By4YaJia U HCIIOHSUIACh BO BPeMsl TPaJHULIMOHHO-
ro KapHaBaJia MsicHUKOB [IpomeHaz ato Bu¢ I'pa (Promenade de
boeuf gras). Hcropusi pacckasbiBaer , 4T0 KOpMHIMLA fodHHA,
Jlroposuka XVII, HaneBana MyiazieHIy 3Ty neceHKy. Mapusi-AHTy-
QHETTa UIPajia Ty MeCeHKy Ha KJIABECHHE U 1e/a (BOBMOXKHO, COo-
BepILeHHO 3a0bIB O 3alIpeTe KOPOJIsi 3T IeCEeHKU U BCel KoMeUH
Bomapiite), ueM pacripocTpaHmIa 3Ty IeceHKy 110 BceMy Bepcatio.
M3 Kopo/ieBcKUX ABOPLOB ITeCeHKa Iepela Ha KyXHH, B KOHIOLLI-
HH, Ha PIHKH K TOPrOBLaM, K B/Iajie/IbliaM Mara3uHoB U K peMec-
JIEHHHKaM, 1 Ha4aJIa IyTellleCTBHe M3 FOPOJA B TOPOJ, U3 CTPAHbI
B cTpaHy... HoBbli1 B3/1éT nonysipHocTH mecHu 0 MabOpyke ciy-
uncs B KoHLe XVIII Beka, xorga komnosutop Maptun-u-Conep
nepepaboTan eé s cBoeit onepsl Una cosa rara (1786). Motus
MeCEeHKH, 3aMMCAHHbIA KOMIIO3UTOPOM Ha CJTyX, 0OPE/ HOBbIE Yep-
b1 Onepa MMeJIa OITyLIMTe IbHBII ycIieX 1 GbUTa IIoKa3aHa 78 pas.

Karl Stamitz completed his sonata with variations on
the melody of the song Marlbrough s’en va-t-en Guerre (in
1780 in Paris). According to the legend, the words of this
burlesque song were composed by French soldiers on the basis
of a false rumor that Marlborough had been killed (actually
John Churchill was seriously injured during the Battle of
Malplack). In fact, the Duke of Marlborough, the ancestor of
Winston Churchill, ended his military career without a single
defeat (among Alexander the Great and Scipio Africanus).
He died in his bed on June 16, 1722 at the age of 72 years.
Researchers note similarities in texts and motives with songs
about the Rene de Chalon’s death (the Prince of Orange in
1544) and the death of Duke Francois de Guise (Francois I of
Lorraine, killed in 1563) «Le convoi du Duc de Guise», (then
the son of Frangois de Guise, Henry I, one of the organizers
of Bartholomew’s Night happened August 24, 1572 and who
avenged the murder of his father). Legends (Stefan Adele’s
letters) and ballads about the knights of the troubadour era,
the Truvers, the Minnesingers of the 1lth - 12th centuries
(«Chevalier, moult estes guariz» by the famous troubadour
Joffre Rudel (1113-1170), «Le bon roi Dagobert» (VII century)
also has similar plots, which gives us reason to assume that this
is a modification of an even more ancient folk song. For many
years this song had been popular only among ordinary people.
The name of the hero of the song was quickly distorted and
easily became a household word. The “irresistible rise” of the
song’s popularity began in 1781, when Beaumarchais made ita
part of his comedy «The Wedding of Figaro» (the comedy was
staged at Versailles for the future Russian Tsar Paul I, but it
was immediately banned by order of Louis XVI). The melody
gained popularity in France and soon spread all over Europe.
In the description of the Paris Carnival (1783) there is a fact
that this song sounded during the traditional carnival of the
butchers Promenade de Beef Gra (Promenade de boeuf gras).
The story tells that the nurse of the Dauphin, Louis XVII,
hummed this song to the infant. Marie Antoinette played
this song on the harpsichord and sang (perhaps completely
forgetting about the ban of this song and the whole comedy of
Beaumarchais), and helped spreading this song throughout
Versailles. This song went from the royal palaces to kitchens,
to stablings, to merchants on markets, to shopkeepers and to
artisans, and it travelled from the city to city, from country
to country ... A new rise in the popularity of the song about
Malbrook happened at the end of the 18th century, when the
composer Martin-y-Soler remade it for his opera Una cosa
rara (1786). The song’s motive, recorded by the composer
by ear, acquired new features. The opera was a deafening



Mouapr npouutuposan My3siky Mapruta-u-Conepa B ancamGiie
«O quanto in si bel giubilo»s ¢punane «Zlon Xyana» (1787), Tem
CaMBIM MOJIKPEIB HOBYIO MOMY/ISIPHOCTb MOTHBA ITecHU 0 Masib-
6pyke. Bo Bpemsi cBoux noe3nok Bo Ppanuuio [€re 3asiBu, uTo
OH HEHaBUZUT e€, IIOTOMY UYTO OHa NoBcrogy. Bo ®Ppanuyu B rogsr
TI0C/Ie PeBOJIIOLMH TIONY/IIPHOCTh MeCHW MeJJIeHHO CHIDKaslach,
OZIHAaKO, KaK rOBOPSIT, caM HaroseoH, HaneBas Me/IoaHIo, KOTaa OH
nepecek peky HemaH B Hauasie cBoeii KaTracTpodpUIecKoil pyccKoi
kammnanuu (vross 1812 roga). Pycckimu conmparamu GbUIH IPHIY-
MaHBI HOBBIe CapKaCTU4ecKue C/I0Ba it aTod Menogyu. B 1813
rozly, CTaBLIMI M3BeCTHBIM, KommnosuTop Jlrogsur BaH GerxoBen
WICITI0JIb30BAJI MEJIOAMIO B u3BecTHOM cumonun «[loGema Bern-
nuHrToHa». Hemeukast Bepcust Dmmanymna leitbens Ma(r)l-
bruckzieht aus zum Kriege, Harucana B 1872 rogy; garckuit Ma-
n1e6poxk, parupyercst 1787 ropom. B IlIBenun MoTHB Ha3biBaeTcst
B TOT Xe mepuof Major Brack, koTopslii, no-BUANMOMY, Harle-
Bas koponb Kapn XIII. B Hopseruu (HO moeTcst Ha JATCKOM) 9TO
6bUIa O4eHb MOMyIspHasi conparckast mecHs. Ha Papepckux
OCTPOBax Ielu U TaHIEeBAI CBOIO Bepcuio Menoguu — Kaptein
Brack. KaramoHckuit xommosutop u rutapuct Peprango Cop
(1778-1839) Hanucan cepuio BapHaLMi [Jisi TUTapbl HA MEJIOAHIO
necan. M3 Mcmanmm mecHst pacmpocrpanmiack B JlaruHCKYyO
Awmepuky. B Poccum msBectHa Bepcusi 1821 roga, counHeHHast
A. C. Iymxkunemv ¢ npustensimy, a B 1854 rogy - Bepcus Hu-
konmast bepra, «Cmeprs u morpeGenve HemoGenumoro Majb-
Opyka». B pycckoit smTeparype ynoMmuHaercsi B pomaHe «Boii-
Ha 1 mup» JI. H. Toncroro, B «Méptseix aymax» H. B. Toroms.
B pexabpe 1867 rozpa B Ilaproke mocraBieHa OGHOMMEHHAsI TIeCHe
oneperta ¢ CrozanHoii Jlarbe, aKThl GbUIM Harvcansl YKopykeM
Buse, Jleo Jlenn6om, dmunem YKonacom u Hcupopom Jlery. B
1880 romy I1. M. YaiikoBckuii MCIOMBb3yeT MEIOAUIO B TOP)KECT-
BeHHOW yBepTiope «I812 rom», HCIOIHEHME COMPOBOXKAAETCS
HaCTOSIIM TyIIeYHBIM CamoToM. AMepHKaHcKast Bepcust  XIX
BeKa IPHUHAJJIeXUT OFHOMY M3 BeIMYAHILIMX ITO3TOB CTPaHBI —
Tenpu Jlonrdesio, u oTHocHTCsT K Kiaccuke. B 1918 rogy as-
TOpPCKUM TiepeBof, Tekcta «CMepTh U morpebeHue Hernobenu-
Moro Mansbpyka» («Mans6pyk B IOXOZ COGPAICSL...») CHE/A
H. T'ymunés. B XIX Beke Mesiogusi cTajia IOMy/sIPHA B KadecTBe
JieTckoi meceHKH. [lepBast aHIMiicKast Bepcust gatupyercs 1782
rogoM. B AHIMm neceHKa crasia M3BeCTHA KaK KObIGeIbHas U Of-
HOBpeMeHHO TecHst «[loToMy 4To OH xopoumii mapens» (For he'sa
Jolly Good Fellow) (3Byuur B ¢prbme «B mpKase TONBKO JEBYIIKM» ),
«MezBeap yuen 3a ropy» «The Bear Went Over the Mountain»
u He TombKo. B 1910 Pymkepo JleoHkaBasIo Hamucana OrneperTy
«Masb6pyK». DTOT CIIMCOK MOXKHO IMPOAO/DKATh GeckoHeuHO. Co
BpeMeH KPeCTOBBIX II0XOZI0B ITOT MOTHUB, o0peTast pa3Hble GpOpMbI
OT TOPXKeCTBEHHBIX Maplllei, Cepbe3HBIX MY3bIKa/IbHbIX KOMITO3H-
LW /IO IETCKUX IIYTOYHBIX IIeCeH MPO/Io/DKaeT CBOe MyTelleCTBHe
IO BCeMy CBETY /IO CHUX IOP Ha PasHbIX CLieHaX U B KHHO.

success and was shown 78 times. Mozart quoted Martin-y-
Soler’s music in the ensemble “O quanto in si bel giubilo” in
the finale of «Don Giovanni» (1787), thereby reinforcing the
new popularity of the motive of the song about Malbrook.
Goethe during his trips to France declared that he hates her,
because she is everywhere. In France the popularity of the
song was slowly declining in the years after the revolution;
however Napoleon himself is said to have hummed a
tune when he crossed Memel River at the beginning of
the catastrophic Russian campaign (June 1812). Russian
soldiers invented new sarcastic words for this melody. In the
famous year 1813 composer Ludwig van Beethoven used this
melody in the well-known symphony “Wellington’s Victory”.
Emanuel Geybel’s german version Ma(r) lbruckzieht aus
zum Kriege was written in 1872; Danish Malebrok dates
back to 1787. In the same period in Sweden this motive was
called Major Brack, which, apparently, was sung by King
Charles XIII. It was a very popular soldier song in Norway
(but sung in Danish). There is also another version of the
melody - Kaptein Brack, which was sung and danced to in
the Faroe Islands. Catalan composer and guitarist Fernando
Sor (1778-1839) wrote a series of variations for guitars to the
melody of the song. The song spread from Spain to Latin
America. In Russia there is a version from 1821, composed by
A.S. Pushkin and his friends, and in 1854 appeared another
version of Nikolai Berg “Death and burial of the invincible
Malbrook”. In Russian literature it is mentioned in the
novel «War and Peace» by L. N. Tolstoy, in «Dead Souls»
by N.V. Gogol. In December 1867 an operetta of the same
name with Susanne Lagier was staged in Paris, the acts
were written by Georges Bizet, Leo Delibes, Emil Jonas and
Isidore Legu. In 1880 P.I. Tchaikovsky used the melody in
the solemn overture «1812», a performance accompanied by
areal cannon fireworks. The 19th century American version
belongs to one of the greatest poets of the country - Henry
Longfellow and considers to be the classics. In 1918 N.
Gumilev made an author’s translation of the text «Death and
burial of the invincible Malbrook”. In the 19th century the
tune became popular as a children’s song. The first English
version dates back to 1782. In England the song became
known as a lullaby and at the same time the song «For he’s a
Jolly Good Fellow” sounds in the movie «Some like it hot»,
«The Bear Went Over the Mountain” and more. In 1910
Ruggiero Leoncavallo wrote the operetta Malbrook. The list
of the versions is endless. Since the crusades, this motive,
which was taking on different forms from solemn marches,
serious musical compositions to children’s comic songs, has
been continuing its journey around the world to this day on
different stages and in various movies.
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