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Macrep - Xyam Antommo Manmuenso (Juan Antonio
Mancheiio). MucTpymenT cenan B 1995 rogy, 8 Magpuze.
ABTOp CKasaJT MHe 9YTO 3TO KDEMOHCKas Moens XX BeKa, To
ecTb MacTepamu B Kpemore 66Ut paspaboTaH yHHBepea/bHBIA
THIT HHCTPYMEHTa.

¥V 3TOro MHCTpyMEHTa ceMb CTPYH (OCHOBHBIX) H CEMb Pe30-
HAHTHBIX.

Viola da braccio («pygnas» viola).

B MHCTpyMeHTasnBHBIX codeTaHmsax XVI Bexa mpeoBima-
[/, KaK H3BecTHO, BHobL CemeiictBo BHOM GBUIO K TOMY
BpeMeHH PacIPOCTPAHEHO B JBYX THIIAX, [0 CIOCco0y HCIIOHe-
HIIST: «py4HEIEe» BHOEI (viola da brazzo rm da braccio, nxetpy-
MEHT PaCIIoaraeTcs Ha IUlede HCIIOJIHUTE/I TOPH30HTAIBHO)
u «Hoxuble» (viola da gamba, nHcTpyMenT npHmepxiBaeTca
HOTaMH HCIIOMHHUTE/IS BEPTHKAIBHO, MO0 CTABHTCS Ha IIOJ).
To ToHy 3By4aHHs BHO/IbI B OCHOBHOM OBUIH YeTHIPEX BHIOB:
COTIPAHOBBIE HJIH «[ICKAHTOBbIE», A/IETOBLIE, KOTOPhIE MOIIH
6bITE B McnoHeHNH Kak da braccio, Tak 1 da gamba, Teropo-
BEle 11 OacoBble (ToNBKO «HOMHEIE» — Viola da gamba). Bee atn
HHCTPYMEHTHI B IO/IAB/IAONIEM OOJIBLIHHCTBE CIy4aeB Paciio-
JIaTaJIv LIECTHIO CTPYHAMH 0€3 BCSKHX «II0ATOMIOCKOB» HIIA CO-
3BYUHBIX «PE30HAHCOBBIX» CTPYH, IOMEIIdeMbIX IIOf IPHOM.

CrpyHBI Ha BHOJIAX OBUIH PasMeLeHbI 04eHb /IM3K0 ApyT
OT Apyra, rpu¢ ObUT pasaesieH JIafaMH, a IOCTaBKa HMea HH-
YTOMHYIO BBIIYKJIOCTb. BeilecTBre 5TOrO, Ha CpefjHIX CTpy-
Hax, He 3a/eBast COCeJHHX, HTPATh ObUIO JOBONBHO TPYHO, 4TO
J[IABaJIO B3dMeH IIPaBo IHPOKO I0/Ib30BAThCS MHOIO3BYYHBIMH
codeTaHIsMH. M3BecTHbIe TIOMeXH BO BpeMsl HIPBI CO3JaBa-
JIH TaloKe M He3HaYHTe/IbHEIE TI0 ITyOHHe DOKOBbIE BBIPESEL
3aTPYAHABILINE II0Ib30BAHME KPAHHMMK cTpyHamu. CTpyHSBI -
TIOZTOIOCKH, HaCTPOEHHBIE CO3BYYHO C OCHOBHBIMH, IIOSIBJIS-
JIHCB TOJIBKO Ha HEKOTOPBIX TIO3JHEHIINIX PASHOBHIHOCTSX BH-
OJIbI 1 HHKAKOT'O OTHOILIEHHS K COGCTBEHHO BHOAM ceMelicTBa
ramba He FIMeJIH.

Oprofi 13 MoOHMBIX pasHOBHJHOCTe ceMeliCTBa BHOJIEL,
MPHMeHsBLIEHCS B IO3UTYpE «Ja Opauso» OpIa viola d'amore,
KOTOPOIH CY3#eHO BbUIO He TOJIbKO IIEPEITH BCEX CBOMX POLH-
veli 1 COBPEMEHHHKOB, HO H YIEP/KATBCS O CAMBIX IIOCTIETHIX
[HelH B KauecTse «JIF00HTe/IbCKOT0» HHCTPYMEHTa HEKOTOPBIX
BHPTYO30B-/IETHCTOB. BHOJIb 'aMyp BIIO/IHE CXOfEH C IpouH-
MH IpeJCTaBHTe/IAMH ceMeliCTBa BUOJI, HO OTIHYAeTCs OT HHUX
JTHIIb KOJIMYECTBOM CTPYH H X HACTPOIHKOIL.

C Tex mop, KaK cOGCTBEHHO BHOJIBI BBIIUIM M3 YIIOTpe-
6/1eHNs M YCTYIIEUIN MECTO ceMelHCTBY CKPHIIOK, JIMIIb BHOJb
J'aMyp MHOIJ|A OSAB/IUIACh B OPKECTPOBBIX MAPTHTYpax XIX 1
TIEpBOIT ITOJIOBHHBI 20X BeKa.

Viola d'amore is a musical instrument that belongs
to viola family and was mainly used in the age of Baroque
(XVII - XIX c.). The name comes from Italian language and
stands for “love viol”. Like all violas it shares some similar fea-
tures like it has a flat back, a very similar shape of the head
and so on. It is played under the chin in the same manner as
the violin. Speaking about other similarities, it is unfretted
and played much like a violin. If we compare the size of viola
d'amore and modern viola they are about the same.

Viola d'amore has 6 or 7 main strings and the equal
number of sympathetic or resonant strings, and that is a
unique feature of this instrument. Resonant strings are locat-
ed below the main ones and they are not played directly, they
just vibrate during playing and this creates viola d'amore’s
sound. But the sympathetic strings weren't there from the
very beginning. They were introduced later in 18th century.

Speaking about the sound it is sweet and warm with
lots of overtones. When you listen to it it seems like you're
hearing several violas at once.

As far as its range is concerned it is very similar to a tre-
ble viol and it was normally tuned specially for the piece it
was to play. It the end of the 18th century a standard tuning
became: A, d, a, d) f#) a, d" In late 17th century Skordatu-
ra notation was introduced. Skordatura it is an Italian word
which stands for “mistuning”. Skordatura notation made it
easier for a violinist to read the music and play it on viola
d'amore. There are several types of Skordatura notation: tre-
ble clef, alto clef, soprano clef and bass clef. All of this types
were used by different composers. Bass clef is typically used
for notes on the lower two or three strings and usually sounds
an octave higher than written. Scordatura notation informs
the player where to place fingers, therefore it can be also re-
ferred to as a tabulature or “finger” notation.

Viola d'amore was very popular in the 17th century and
there were a lot of viola players who were good at playing any
instrument from viola family. But later the instrument fell
from use and everybody started to play violin due to its vol-
ume and power and that was preferred over the sweetness and
delicacy of the viol family instruments. But in the last century
we can notice a renewed interest in viola d'amore. The viola
d'amore can regularly be heard today in musical ensembles
that specialize in historically informed performances of Ba-
roque music on authentic instruments.
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Cesrocnas benororos ¢ 1997 roga senseTcs KOHLEPT-
MeHCTepoM IPYIIIEL AI6T0B B TeHepHpCKOM CHMMOHHIECKOM
oprectpe (Orquesta Sinfonica de Tenerife, OST). Taroxe BEI-
CTYIIaeT M KaK HCIIONHHTENb Ha BHOMb X amyp. Ileparormye-
CKas JeaTelbHOCTD — 1€ OMH BaXKHBIE ACTIEKT JeATeTbHOCTH
My3HIKaHTa.

Omn saxonunn Poccuiickyro MyseIkanpHyH0 akageMimo
uM. [HecuHBIX TIo KIacey npodeccopa Bauecnasa Mrxatino-
Bu4a Tpymmina & 1992 rogy. Yike B cTymeHdecKue rofgsl ObUT
KOHIIEPTMeHCTEPOM &/IBTOB B MOIOge HOM CHMpOHIIECKOM
OPKecTpe COIMATMCTHYECKHX CTPaH M ydacTHHKoM Mexmy-
HapogHoro keapTeTa (1983-1987 rogsr). CeATowias cTan nay-
peatom BeecorosHoro KoHKypca ansTHCTOB Bo JIpBOBe (1988)
H JIaypeaToM KoHKypca CTpyHHBIX KBapTeToB MM. JMirrpa
Mocrakosm4a B CaHkT-TleTepOypre (1993). B1989-1990 pabo-
Tax B focygapcTBeHHOM MaioM CHMQOHHYECKOM OPKeCTpe ¢
mupmxépamu Baciumem CunafickiM u Brammvmpom [Nons-
KHHBIM, 3aTeM B Poccufickom HamponaneroM opkecTpe, xy-
JIOKeCTBEHHBII PYKOBOJWTENb H IJIaBHbIH THpIoKEp Mimxaru
ILnetuée (1990-1994) u B KamepHOM OpKecTpe «BHpTyO3HI
Mockser» Brnammvmpa Crmeaxosa (1994-1997). Cearocnas
BenoHOroB Mrpas moj PYKOBOZCTEOM TaKHX BCEMHDHO H3-
BECTHBIX JUPIDKepoB, Kak Mcrucnas Poctpomosny, Meryan
Menyxus, Mapuc fucone, Bacuwmait ITerpenrko, /lro Lzx (Li
Jia) 1 MHOTHE ApYyTHE.

Cpeny 3HaYMMBIX BeICTyIUTeHHUiT CeaTocaasa — Pecti-
Bask B Komemape, @pannms, 1996. C Brammvmipom Crmsaxo-
BeIM ¥ bprozur Amoxepep (Brigitte Engerer) 6pu1 ncmonHeH
KoHuepr 1 ckpunk#, GoprenmaHo 1 CTPYHHOTO KBapTeTa
3. llloccona. On He pa3s MHTEPIPETHPOBAJ aJBTOBOE COMIO B
«[lon Kimxote» P. IlITpayca, BMecTe ¢ TAKMMI BHOJIOHYETHCTa-
M1 Kak AuToHno Menesec (Antonio Meneses), Crueen Hecep-
. mmc (Steven Isserlis) u Jlertic [lamosanos. Ansr BeoHorosa
--ir_ g, comipoBan B «lapomsae 8 Mrammi» I. Bepmitoza c oprectpom

'\'\i’h. _ Tenepude nox pyxosogctBom Jamona Komomepa (Edmon
Y ﬂ‘ _lqmer), B JIBofinom xoHuepte M. Bpyxa ¢ xiapHeTHCTOM
& £ ' mia1 BepHapgom (Pierluigi Bernard) mon pyxosoz-
jom Kprictuana Bagea (Christian Badea). Beur ogemM w3
& epBbIX HcronHHTenel CHMQpOHHH /IS JABYX COJMHPYIOLIHX
AJIBTOB, POK-TPYIIIE H cHMGOHHYecKoro opkectpa B. Pocr-
cxoro ¢ Augpeem Kesoproeemt u gup. Dxocedom [Torcom

(Josep Pons).

SVIATOSLAV
BELONOGOV

Principal Viola at the Tenerife Symphony Orchestra
(OST) since 1997, Sviatoslav Belonogov is also an experienced
viola d'amore player. He also dedicates a lot of his time to
teaching activity:

Belonogov graduated from the Russian Music Gnesin
Academy, viola class of Professor Vyacheslav Trushin, in 1992.
Even in his student years, he was the principal viola player of
the Youth Symphony Orchestra of the socialist countries as
well as being a participant of the International String Quartet
(1983-1987 ).

Sviatoslav was a prizewinner of the USSR National Vio-
la Competition in Lviv, Ukraine (1988), and a laureate of the
Dmitri Shostakovich String Quartet Competition in St. Pe-
tersburg, Russia (1993). In 1989-1990 he worked in the Maliy
State Symphony Orchestra, conducted by Vassily Sinaisky and
Vladimir Ponkin, in 1990-1994 he was a member of the Nation-
al Orchestra of Russia, conducted by Mikhail Pletnev, and in
1994-1997 the member of the chamber orchestra Moscow Vir-
tuosi, conducted by Vladimir Spivakov. Sviatoslav Belonogov
played under the guidance of such world-renowned conduc-
tors as Mstislav Rostropovich, Yehudi Menuhin, Maris Jansons,
Vasily Petrenko, Lii Jia and many others.

The highlights of Sviatoslav's performances include the
Concerto for Violin, Piano and String Quartet by E. Chausson
at the festival of Colmar, France (1996), with violinist Vladimir
Spivakov and pianist Brigitte Engerer. He has played solo vio-
la part in “Don Quixote” by R. Strauss along with the cellists
Antonio Meneses, Steven Isserlis and Denis Shapovalov. Belo-
nogovwas the soloist in “Harold in Italy” by H. Berlioz with the
Tenerife Orchestra under the direction of Edmon Colomer as
well as in M. Bruch's Double Concerto with clarinettist Pierlui-
gi Bernard, under the direction of Christian Badea. He was one
of the first performers of the Symphony for two solo violas,
rock band and symphonic orchestra by W. Rosinskij, with An-
drey Kevorkov, conducted by Josep Pons.

Belonogov has an extensive repertoire. It includes Con-
certo for solo viola by G.Ph. Telemann, viola d'amore Concer-
tos by A. Vivaldi and Ch. Graupner, Brandenburg Concerto n%6
and Concerto in E-flat major for viola and strings by .S. Bach,
Sinfonia Concertante by W.A. Mozart, “Lacrimae” by B. Brit-
ten, “Trauermusik” by P. Hindemith, Sonata per la Gran Viola
and Orchestra by N. Paganini, both versions of the “Sonata



HOM penepryape BeroHorosa Taxke
ambra [.0. Tememana, KoHIepTHI As
. Busanmeam u K. I'paymmepa, Bpan-
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PraHoOM, a TAKKEe B COMPOBOMKIEHHUH
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anpHoro ¢gecrnsamn Kanapexmx
OpKecTpa M KaK COMMCT. Boun mpu-
om MexayHaponuerx decrrBaneit
ane (Saint-Ursanne), ITsetirapus.

BIKa 3aHMMaeT 3HauHTe/JbHOe
Cesitocmasa Bemonorosa. On 6pu1
eneti Tpro «Dei Birilli», ¢ xiap-
BeprapmoM B NHaHHCTKOH
(Sophia Unsworth). 3ameuaresHetii
T CJIOKIWICH 3a MOCIeNHHE TOABL C

A WUIH BUOJIb [ aMyP ¢ pOpPTEnHaHo.

an samucs (CeaTocnasa B 1992
a — «Omnakansem Berpom» Tas
g JUIT aIbTa M CHAM(pOHHYECKOTO

IDHOTOB4 MOXHO YBHIETE Hd aBTOD-

} KO Mno:m:ropa Bamepuu becepumoi

aBo JluacXepeca. Kpea-
2012 B zamucu CD, rae sce
u€anrer komneioTepoM lamus. B 2017
oros u Iycraso Jluac-Xepec ocymie-
TLHEBL npoekr, spmycTivm CD us

11l COBPEMEHHBIX PYCCKHX M KaHapCKHX
OpOB s BHOJB 1 amyp H ¢oprenmaHo. B
M3 TPeKoB, bece «B HacTpoenmsx mopst» -
(HOH 3BY4HT yAHBHTENbHBINA aHCAaMO/Ib BHOIB
P 1 TEpPMEHBOKCA, Ha KOTOPOM HUI'PaeT aBTop.

da Chiesa” by F. Martin: for viola d'amore with the or-
gan, and viola d'amore with strings.

Sviatoslav is a regular participant of the Inter-
national Canary Islands Music Festival as part of the
orchestra as well as a soloist. He was also invited as a
soloist to the International Festivals in Macao and in
Saint-Ursanne, Switzerland.

Chamber music occupies a significant place in
Sviatoslav Belonogov’s career; he was a founding mem-
ber of the Dei Birilli Trio with the clarinettist Pierluigi
Bernard and the pianist Sophia Unsworth. In the re-
cent years, Belonogov and the pianist and composer
Gustavo Diaz-Jerez formed a remarkable duet of viola
or viola d'amore and piano.

Significant was the first studio recording by
Sviatoslav in 1992 - Giya Kancheli, “Mourned by the
Wind’, a liturgy for viola and symphony orchestra,
with the Moscow State Symphony Orchestra conduct-
ed by Fedor Glushchenko. Also Belonogov has been
recorded for the albums of Russian composer Valeria
Besedina and contemporary Spanish composers Enri-
que Guimera and Gustavo Diaz-Jerez.

In 2012, Sviatoslav took part in the recording
of a unique piece of music composed by a computer
named «lamus». In 2017, Belonogov and Diaz-Jerez
created an original project of commissioned works for
viola d'amore and piano by contemporary Russian and
Canarian composers. The project has been released on
a CD. One of the tracks, «In Whims of the Sea» by Lyd-
ia Kavina, is a fabulous ensemble of viola d'amore and
the theremin, played personally by the composer.
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TATbAHA
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My3bIKa/IBHBI IMyTh TaThsHBI HAYAACA B POTHOM ropofe
Kupose, 116 0Ha Ha4a/IA € CEMI JIET CBOE OPTENMHAHHOE 00yIeHe
B My3bIKIbHOH mkone. [Tocre oxongaria Kupogsckoro ywmuta-
I[A HCKYCCTB, OHA MOCTyInUA B Hinxeroposickyro rocyiaperseH-
Hyto KoHcepsaToprzo v, M. Imiexer B knace doprermaso (kL
mpod. OA. Jlebenesoii) u oprana (. gouenta H.B. Tpodrmo-
Boif). OxoHwWE ¢ omnrarenm HipkeToponckyio rocymapcTeeHHy0
roHcepsaropio ¥M. M.H. Iimexar, Tatestra nocrynaet B Bercmyro
[xony neproBHOI Myssixu I. Xatinenstepr (lepyammst) B Kace
opratia rpoeccopa Mapria 3angepa.

O6yuerie GbUIO JOMOIHEHO PA3/ITIHEIMI MACTEP-KIAC-
camu1, cpegu mporx M. 11 H. 3ampep, [l 3apempani, S. Tyma,
A TMapnwms, P. Xaiimemans, P. AGIy/umnis, a TaroKe aCIHpaHTypoit
y mpodeccopa MapriHa 3angepa, KoTopyio TaTesAHA 3aKOHWUA B
2012 r. BBITYCKHBIM KOHIIEPTHBIM SK3aMEHOM.

Tocre odyuerra B Tepmarm TaTeaHa BepHYIACE B POTHOI
TOpOJ M IPeTIofaéT opraH  opremianHo B Kupoeckom kommemxe
My3bIKa/IbHOTO HeKyccTsa HM. M.B. Kasernma, a Taroxe BeIcTymAET
Ha Pas/IYHBIX IwIomaakax Poccrnt 1 Esporer.

Ona MHOTOCTOPOHHHIT MYSBIKAHT, IIO/IESYIOLIAACH TIOIy-
JIIPHOCTBIO H B KaMepHOH Mysbike. E€ MoxHO yomsmmars c co-
ymcToM opKectpa Bomsinoro teatpa H.Ilomosem (ueiira), mu-
pexropoM Joma Mysemu r.Cauxr-Tlerep6ypra C.Pommyrimmsm
(Briomonuens), A.Bamammossm (roboit, Mockea), C.Benororossm:
(Brorms 1’ amyp, Mcnarm), AJlyemmrmsm (cxprxa, Mocksa), E.
Kodarosoii (opran, bepw, [lsetiaprs), comicran [Tepmexoro
Tearpa oneps! 1 banera A. Tepacivossm (Bapuron) u M. Oro-
POIHIKOBO# (K1apHeT), comictam Barckoro crmdorigeckoro
oprectpa K. 3anomcxen (cxprmka) u E. HeaHopoii-/letaruaoit
(Qretita) u gpyrinvmr. OHa OBUTA NPHMITIAIIEHA € KOHLIEPTAMIA
B Camapy, Apxanremsck, Cankr-Tlerepdypr, Mocksy, Hinxenai
Tarnn, Capartos, a Tarore B lepmanmo, [lsefinapmo, /lok-
cembypr, JlaTBHIo.

OcHOBHOE HalpaE/TeHye eé pelepTyapa — NPOHM3BEIeHIIT
anoxu Gaporxo (Bax, Byxcrexyze, /liobex, ®pobeprep), a Taroxe
pomanTiama (Perep, Bugop, Tropydue, Kapr-Oneprt, Peiinbep-
rep). Ocobrni uHTepec TaTRIHA TPOAB/IAET K COBPEMEHHOH My-
3piKe (36ew, [lTranm, [TapT), a TaroKe ABIAETCA IEPEBIM HCIIO/HH-
Tesiem mponssenerrti O.Marmnenxo (Xafizems6epr, [epaari)

u C. 3ambepr (Mepycammy, Hzpams).

Taresna — maypear [V. MexaysapogHOTO OpPraHHOTO KOH-
Kypca IHBIX oprasvcToB B [paue (Aserprm, 2005) 1 monydHa-
ucTKa 58. MeIyHapoIHOTO OPraHHOTO KOHKYPCa — GecTHBam
«IIpayxckan BecHa» ([Tpara, Yexzia, 2006).

TATYANA
RYABOVA

Tatyana's musical journey began in her native city of Kirov,
where she began her piano studies at a music school at the
age of seven. After graduating from the Kirov College of
Arts, she entered the Nizhny Novgorod State Conservatory
named after M.I. Glinka and studied piano in the class of
Professor O.A. Lebedeva and organ in the class of Associate
Professor N.V. Trofimova. After graduating with honors
from the Nizhny Novgorod State Conservatory named after
M.I. Glinka, Tatyana entered Heidelberg High School of
Church Music (Germany) and studied in the organ class of
Professor Martin Sander.

Her education also involved different additional classes
by M. and N. Sander, D. Zaretsky, Y. Tuma, A. Parshin,
R. Heinemann, R. Abdullin. Moreover in 2012 she took
postgraduate education classes of Martin Sander.

After her education in Germany, Tatyana returned to
her hometown and began teaching organ and piano in the
Kirov College of Arts named after .V. Kazenin and performing
at various venues in Russia and Europe.

Sheisaversatile musicianwhoisalso popularin chamber
music. Tatyana performs with such famous musicians as the
soloist of the Bolshoi Theater Orchestra N. Popov (flute), the
director of the St. Petersburg House of Music S. Roldugin
(cello), A. Balashov (oboe, Moscow), S. Belonogov (Viola
d’amore, Spain), A. Lundin (violin, Moscow), E. Kofanova
(organ, Bern, Switzerland), the soloists of the Perm Operaand
Ballet Theater A. Gerasimov (baritone) and I. Ogorodnikova
(clarinet), the soloists of the Vyatka Symphony Orchestra
K. Zapolsky (violin) and E. Ivanova-Letyagina (flute) and
others. She was invited to play at the concerts in Samara,
Arkhangelsk, St. Petersburg, Moscow, Nizhny Tagil, Saratov
as well as in Germany, Switzerland, Luxemburg, Latvia.

Her primary repertoire consists of the Baroque music
(Bach, Buxtehude, Litbeck, Froberger). Tatyana has a special
interest for some modern music composed by Eben, Stamm,
Part. Tatyana is considered the first musician who plays
music composed by O. Magidenko (Heidelberg, Germany)
and S. Zamberg (Jerusalem, Israel).

Tatyana won the 4th prize at the international organ
competition in Graz (Austria, 2005) and became a semi-
finalist at the 58th international organ festival competition
“Prague Spring” (Prague, Czech Republic, 2006).







Recordmg Lab» — sT0 coBpemennas,
nipodeccHoHaIbHAS CTYAUSA 3BYKO3aMHCH.

B xoHIe 2017 roga GBUIO 3aKOHYEHO CTPOHTEILCTBO

HOBOTO CIIENNHA/TBHO CIIPOSKTHPOBAHHOTO CTY,]‘],I/III&HO—
T'O KOMILTEKCA.

«SmartAudio Recording Lab» — is a professional re-
cording studio, located in a picturesque part of Kirov
city, Russia.

The construction of a brand new recording facility was
finished in 2017, and right away it became one of the
most attractive music places in the region.

Smart Audio

recording I ab







__.__,._







	EncoresDAmour.jpg
	EncoresDAmour2.jpg
	EncoresDAmour3.jpg
	EncoresDAmour4.jpg
	EncoresDAmour5.jpg
	EncoresDAmour6.jpg
	EncoresDAmour7.jpg
	EncoresDAmour8.jpg
	EncoresDAmour9.jpg
	EncoresDAmour10.jpg
	EncoresDAmour11.jpg
	EncoresDAmour12.jpg
	EncoresDAmour13.jpg

