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Macrep — Xyan AnTorrH0 Mangenso (Juan Antonio Manchefio).
HMuctpymenT cenan 8 1995 rogy, 8 Magpuae. ABTop cKasan MHe 4To
3T KpeMOHCKa# Momens XX BeKa, To ecTh MacTepamy B Kpemore Guur
paspaboTaH YHHEEPCANEHEI THII HHCTPYMEHTA.

Y 3Toro HECTpYMEHTA CEMB CTPYH (OCHOBHBIX) H CEMb PE30HAHTHBIX.
Viola da braccio («py4Has» viola)

B uHCTpyMeHTAIBHEBIX coueTaHmsax X VI Bexa mpeodnaa-
JIH, KaK H3BeCTHO, BHO/sI. CeMelicTBO BHOM 6BLIO K TOMY Bpe-
MEHH PacIIPOCTPAHEHO B IBYX THIIAX, 110 CIOCOGY HCIIOMTHEHHS:
«pyuHBle» Brosl (viola da brazzo wmm da braccio, mHeTpy-
MEHT PacIiolaraeTcs Ha IUIede UCIIOJIHUTe IS TOPH30HTA/IBHO)

viola da gamba, uHCTpyMeHT mpHnepiuBaeTCa
HOTaMM UCTIONHUTE I BEPTHKAILHO, TG0 CTABUTCH HA TOM).
To ToHy 3By4aHHs BHO/IbI B OCHOBHOM OBUIH YeTHIPEX BHIOB:
COTIPAHOBBIE HJIH «IMCKAaHTOBbIE», A/IETOBbIE, KOTOPBIE MOIIH
6bITE B McnoHeHNH Kak da braccio, Tak 1 da gamba, Teropo-
BEle 11 OacoBble (ToNBKO «HOMHEIE» — Viola da gamba). Bee atn
HHCTPYMEHTSI B IIOJABIAONEM GO/IBIIMHCTBE CIy4aeB PacIio-
JIaTaJIv LIECTHIO CTPYHAMH 0€3 BCSKHX «II0ATOMIOCKOB» HIIA CO-
3BYYHBIX «PE30HAHCOBBIX» CTPYH, IOMEIIaeMbIX TIof TPHGOM.

CrpyHBI Ha BHOJIAX OBUIH PasMeLeHbI 04eHb /IM3K0 ApyT
OT Apyra, rpu¢ ObUT pasaesieH JIafaMH, a IOCTaBKa HMea HH-
YTOMHYIO BBIIYKJIOCTb. BeilecTBre 5TOrO, Ha CpefjHIX CTpy-
Hax, He 3371eBad COCeTHUX, UTPaTh ObUIO JOBOIBHO TPYIHO, 4TO
J[IABaJIO B3dMeH IIPaBo IHPOKO I0/Ib30BAThCS MHOIO3BYYHBIMH
codeTaHIsMH. M3BecTHbIe TIOMeXH BO BpeMsl HIPBI CO3JaBa-
JIH TaloKe M He3HaYHTe/IbHEIE TI0 ITyOHHe DOKOBbIE BBIPESEL
3aTpyAHSABLINE II0/Ib30BAHME KPAlHUMH CTpyHaMu. CTpyHEI -
TIOZTOIOCKH, HaCTPOEHHBIE CO3BYYHO C OCHOBHBIMH, IIOSIBJIS-
JIHCB TOJIBKO Ha HEKOTOPBIX TIO3JHEHIINIX PASHOBHIHOCTSX BH-
OJIbI 1 HHKAKOT'O OTHOILIEHHS K COGCTBEHHO BHOAM ceMelicTBa
ramba He MIMeI.

OpHOi1 113 IF0OHMEIX PASHOBHIHOCTE! CEMEFICTEA BHOJEL,
HMpHMeHABLIEHCs B IO3UTYPe «Ja Gpauso» Gsuia viola d'amore,
KOTOPOH CY#IEeHO GbUIO He TOIBKO IEPEKHTD BCEX CBOHX POJIH-
yell ¥ COBPEMEHHHKOB, HO H YIEPIKaThCs A0 CAMbIX ITOC/IETHIX
[HelH B KauecTse «JIF00HTe/IbCKOT0» HHCTPYMEHTa HEKOTOPBIX
BHPTYO30B-/IETHCTOB. BHOJIb 'aMyp BIIO/IHE CXOfEH C IpouH-
MH IpeJCTaBHTe/IAMH ceMeliCTBa BUOJI, HO OTIHYAeTCs OT HHUX
JTHIIb KOJIMYECTBOM CTPYH H X HACTPOIHKOIL.

Tex 0P, KaK cOBCTBEHHO BHOJBI BBILUIM M3 YIIOTpe-
6/1eHNs M YCTYIIEUIN MECTO ceMelHCTBY CKPHIIOK, JIMIIb BHOJb
1'aMyp MHOIJIA TIOAB/UIACh B OPKeCTPOBbIX MApPTHTYpax XIX 1

TIePBOIi TOIOBHHEI XX BeKa.

Viola d'amore is a musical instrument that belongs

la family and was mainly used in the age of Baroque
{ c.). The name comes from Italian language and
stands for “love viol”. Like all violas it shares some similar fea-
tures like it has a flat back, a very similar shape of the head

so on. It is played under the chin in the same manner as

olin. Speaking about other similarities, it is unfretted

and played much like a violin. If we compare the size of viola
d'amore and modern viola they are about the same.

Viola d'amore has 6 or 7 main strings and the equal
number of sympathetic or resonant strings, and that is a
unique feature of this instrument. Resonant strings are locat-
ed below the main ones and they are not played directly, they
just vibrate during playing and this creates viola d'amore’s
sound. But the sympathetic strings weren't there from the
very beginning. They were introduced later in 18th century.

Speaking about the sound it is sweet and warm with
lots of overtones. When you listen to it it seems like you're
hearing several violas at once.

As far as its range is concerned it is very similar to a tre-
ble viol and it was normally tuned specially for the piece it
was to play. It the end of the 18th century a standard tuning
became: A, d, a, d) f#) a, d" In late 17th century Skordatu-
ra notation was introduced. Skordatura it is an Italian word
which stands for “mistuning”. Skordatura notation made it
easier for a violinist to read the music and play it on viola
d'amore. There are several types of Skordatura notat tre-
ble clef, alto clef, soprano clef and bass clef. All of this types
were used by different composers. Bass clef is typically used
for notes on the lower two or three strings and usually sounds
an octave higher than written. Scordatura notation informs
the player where to place fingers, therefore it can be also re-
ferred to as a tabulature or “finger” notation.

Viola d'amore was very popular in the 17th century and
there were a lot of viola players who were good at playing any
instrument from viola family. But later the instrument fell
from use and ev dy « ( olin due to its vol-
ume and power and that was preferred over the sweetness and
delicacy of the viol family instruments. But in the last century
we can notice a renewed interest in viola d'amore. The viola
d'amore can regularly be heard today in musical ensembles
that specialize in historically informed performances of Ba-

on authentic instruments.







CBATOCJIAB
BE/IOHOT'OB

Cesrocnas benororos ¢ 1997 roga senseTcs KOHLEPT-
MeHCTepoM IPYIIIEL AI6T0B B TeHepHpCKOM CHMMOHHIECKOM
oprectpe (Orquesta Sinfonica de Tenerife, OST). Taroxe BEI-
CTYIIaeT M KaK HCIIONHHTENb Ha BHOMb X amyp. Ileparormye-
CKas JeaTelbHOCTD — 1€ OMH BaXKHBIE ACTIEKT JeATeTbHOCTH
My3HIKaHTa.

Omn saxonunn Poccuiickyro MyseIkanpHyH0 akageMimo
uM. [HecuHBIX TIo KIacey npodeccopa Bauecnasa Mrxatino-
Bu4a Tpymmina & 1992 rogy. Yike B cTymeHdecKue rofgsl ObUT
KOHIIEPTMeHCTEPOM &/IBTOB B MOIOge HOM CHMpOHIIECKOM
OPKecTpe COIMATMCTHYECKHX CTPaH M ydacTHHKoM Mexmy-
HapogHoro keapTeTa (1983-1987 rogsr). CeATowias cTan nay-
peatom BeecorosHoro KoHKypca ansTHCTOB Bo JIpBOBe (1988)
H JIaypeaToM KoHKypca CTpyHHBIX KBapTeToB MM. JMirrpa
Mocrakosm4a B CaHkT-TleTepOypre (1993). B1989-1990 pabo-
Tax B focygapcTBeHHOM MaioM CHMQOHHYECKOM OPKeCTpe ¢
mupmxépamu Baciumem CunafickiM u Brammvmpom [Nons-
KHHBIM, 3aTeM B Poccufickom HamponaneroM opkecTpe, xy-
JIOKeCTBEHHBII PYKOBOJWTENb H IJIaBHbIH THpIoKEp Mimxaru
ILnetuée (1990-1994) u B KamepHOM OpKecTpe «BHpTyO3HI
Mockser» Brnammvmpa Crmeaxosa (1994-1997). Cearocnas
BenoHOroB Mrpas moj PYKOBOZCTEOM TaKHX BCEMHDHO H3-
BECTHBIX JUPIDKepoB, Kak Mcrucnas Poctpomosny, Meryan
Menyxus, Mapuc fucone, Bacuwmait ITerpenrko, /lro Lzx (Li
Jia) 1 MHOTHE ApYyTHE.

Cpeny 3HaYMMBIX BeICTyIUTeHHUiT CeaTocaasa — Pecti-
Bask B Komemape, @pannms, 1996. C Brammvmipom Crmsaxo-
BeIM ¥ bprozur Amoxepep (Brigitte Engerer) 6pu1 ncmonHeH
KoHuepr 1 ckpunk#, GoprenmaHo 1 CTPYHHOTO KBapTeTa
3. llloccona. On He pa3s MHTEPIPETHPOBAJ aJBTOBOE COMIO B
«[lon Kimxote» P. IlITpayca, BMecTe ¢ TAKMMI BHOJIOHYETHCTa-
M1 Kak AuToHno Menesec (Antonio Meneses), Crueen Hecep-
. mmc (Steven Isserlis) u Jlertic [lamosanos. Ansr BeoHorosa
--ir_ g, comipoBan B «lapomsae 8 Mrammi» I. Bepmitoza c oprectpom

'\'\i’h. _ Tenepude nox pyxosogctBom Jamona Komomepa (Edmon
Y ﬂ‘ _lqmer), B JIBofinom xoHuepte M. Bpyxa ¢ xiapHeTHCTOM
& £ ' mia1 BepHapgom (Pierluigi Bernard) mon pyxosoz-
jom Kprictuana Bagea (Christian Badea). Beur ogemM w3
& epBbIX HcronHHTenel CHMQpOHHH /IS JABYX COJMHPYIOLIHX
AJIBTOB, POK-TPYIIIE H cHMGOHHYecKoro opkectpa B. Pocr-
cxoro ¢ Augpeem Kesoproeemt u gup. Dxocedom [Torcom

(Josep Pons).

SVIATOSLAV
BELONOGOV

Principal Viola at the Tenerife Symphony Orchestra
(OST) since 1997, Sviatoslav Belonogov is also an experienced
viola d'amore player. He also dedicates a lot of his time to
teaching activity:

Belonogov graduated from the Russian Music Gnesin
Academy, viola class of Professor Vyacheslav Trushin, in 1992.
Even in his student years, he was the principal viola player of
the Youth Symphony Orchestra of the socialist countries as
well as being a participant of the International String Quartet
(1983-1987 ).

Sviatoslav was a prizewinner of the USSR National Vio-
la Competition in Lviv, Ukraine (1988), and a laureate of the
Dmitri Shostakovich String Quartet Competition in St. Pe-
tersburg, Russia (1993). In 1989-1990 he worked in the Maliy
State Symphony Orchestra, conducted by Vassily Sinaisky and
Vladimir Ponkin, in 1990-1994 he was a member of the Nation-
al Orchestra of Russia, conducted by Mikhail Pletnev, and in
1994-1997 the member of the chamber orchestra Moscow Vir-
tuosi, conducted by Vladimir Spivakov. Sviatoslav Belonogov
played under the guidance of such world-renowned conduc-
tors as Mstislav Rostropovich, Yehudi Menuhin, Maris Jansons,
Vasily Petrenko, Lii Jia and many others.

The highlights of Sviatoslav's performances include the
Concerto for Violin, Piano and String Quartet by E. Chausson
at the festival of Colmar, France (1996), with violinist Vladimir
Spivakov and pianist Brigitte Engerer. He has played solo vio-
la part in “Don Quixote” by R. Strauss along with the cellists
Antonio Meneses, Steven Isserlis and Denis Shapovalov. Belo-
nogovwas the soloist in “Harold in Italy” by H. Berlioz with the
Tenerife Orchestra under the direction of Edmon Colomer as
well as in M. Bruch's Double Concerto with clarinettist Pierlui-
gi Bernard, under the direction of Christian Badea. He was one
of the first performers of the Symphony for two solo violas,
rock band and symphonic orchestra by W. Rosinskij, with An-
drey Kevorkov, conducted by Josep Pons.

Belonogov has an extensive repertoire. It includes Con-
certo for solo viola by G.Ph. Telemann, viola d'amore Concer-
tos by A. Vivaldi and Ch. Graupner, Brandenburg Concerto n%6
and Concerto in E-flat major for viola and strings by .S. Bach,
Sinfonia Concertante by W.A. Mozart, “Lacrimae” by B. Brit-
ten, “Trauermusik” by P. Hindemith, Sonata per la Gran Viola
and Orchestra by N. Paganini, both versions of the “Sonata



B mo‘-m& penepryape Benonorosa Tarxe

ep'r gns amera L. Teremana, xonueprsr gas

m“,tl,amyp A. Busanmenu u K. Ipaymnepa, Bpan-

rcxkui KoHepT n26 u Konuepr Mu 6emons

ansra M.C. Baxa, Konueprras cmdo-

s ckpunky # anera B.A. Monapra, «Lacrimae»

B. Bpl«rrrena «Tpaypras myssmxa» II. Xunpgemura,

Conara gms amera ¢ opxecrpom H. [larammmm, u

«Sonata da Chiesa» ®. Maprena ofe Bepcum: gt

BHOJIb JaMyp C OPTaHOM, a TAKKe B COMPOBOMIEHHH
CTPYHHBIX.

CesTOoC/IaB — HOCTOAHHBIN ydacTHHK Mexmy-
HapogHOro Mys3bIKaabHoro ¢ecrusamsn Kanapexmx
OCTPOBOB B COCTaBe OPKECTPa M KaK COMMCT. Beut mpu-
maménHbmM comuctoM MexayHaponssx decruBaneii
B Maxao u B Cent-Ypcare (Saint-Ursanne), llIsefinapus.

Kamepras wMysbIka 3saHMMaeT SHAYHMTEIBHOE
Mecro B Kapbepe CearociaBa Benonoroea. On 6su1
opayM m3 ocHosareneil Tpuo «Dei Birilli», ¢ K1ap-
Herrcrom 11 Beprapmom © nHaHMCTKON
Codueit AHcyvopT {Scﬂghla Unsworth). 3ameuaremsmeiit
KOHIIEPTHBIH AY3T, CJIOWIIICA 33 MOUIETHHE TOIEL C
THMAHHUCTOM H mlpmnsmmpm I'yvcrano Huac- M
(Gustavo Diaz-Jerez), Bxumouaroniuii B periepryap mpo-
MBBeJeHHs [l allbTa /N BUOJb /I aMyp ¢ pOpTenHaHo.

Ilepsas et as samuck Cearocmasa B 1992
rofly 3HaMeHar a — «Ornakannen Betpom» s

Kanwenn, Jluryprus mis ansra ¥ cuMpOHIIECKOrO
opxecrpa /EMecte ¢ MOCKOBCKHM TOCyZapCTBEHHBIM
cuMpOHUIECKOM opkectpoM, nupmxép ®émop Dmy-

menko,/ Wms Bestororosa MoXHo yBHAETh Ha aBTOP-
cxax CD pyccxoro komnosuTopa Banepun Becepuroii
¥ COBPEMEHHBIX hmalgcmii( asTopoB Jupuke [nmepa
(Em’ique Guimera) # Tycraso Iuac-Xepeca. Kpea-
THBHBIH OMBIT — yuacrue B 2012 B zamucu CD, rme sce
KOMIIOSHITHHA HaHHCBTIEI¥OMDmepDM lamus. B 2017
Cesarocnas benororos u I'ycraso Jluac-Xepec ocyme-
CTBH/IM OPHIHHAJIBHBIH ripoeKT, semycTivm CD us
IpOH3BeIeHHI] COBPEMEHHBIX PYCCKHUX H KaHAPCKHX
KOMIIOSHTOPOB JJIs1 BUO/B Jamyp u ¢oprenuano. B
OIHOM H3 TPeKoB, bece «B HacTpoenmsx mMopsi» JIu-
v KaBuHOI 3ByUnT yAHUBUTEIBHEL aHCaMOJIb BHOIb
J{'aMyp H TepMeHBOKCa, Ha KOTOPOM HIPAeT aBTop.

da Chiesa” by F. Martin: for viola d'amore with the or-
gan, and viola d'amore with strings.

Sviatoslav is a regular participant of the Inter-
national Canary Islands Music Festival as part of the
orchestra as well as a soloist. He was also invited as a
soloist to the International Festivals in Macao and in
Saint-Ursanne, Switzerland.

Chamber music occupies a significant place in
Sviatoslav Belonogov’s career; he was a founding mem-
ber of the Dei Birilli Trio with the clarinettist Pierluigi
Bernard and the pianist Sophia Unsworth. In the re-
cent years, Belonogov and the pianist and composer
Gustavo Diaz-Jerez formed a remarkable duet of viola
or viola d’amore and piano.

Significant was the first studio recording by
Sviatoslav in 1992 - Giya Kancheli, “Mourned by the
Wind’, a liturgy for viola and symphony orchestra,
with the Moscow State Symphony Orchestra conduct-
ed by Fedor Glushchenko. Also Belonogov has been
recorded for the albums of Russian composer Valeria
Besedina and contemporary Spanish composers Enri-

que Guimera and Gustavo Diaz-Jerez.

In 2012, Sviatoslav took part in the recording
of a unique piece of music composed by a computer
named «lamus». In 2017, Belonogov and Diaz-Jerez
created an original project of commissioned works for
viola d'amore and piano by contemporary Russian and
Canarian composers. The project has been released on
a CD. One of the tracks, «In Whims of the Sea» by Lyd-
ia Kavina, is a fabulous ensemble of viola d'amore and
the theremin, played personally by the composer.
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HcTopHKo-apXHTeKTYPHBIH NaMATHHK «ANeKCcaHAPOB-
cKHIl KoCTEnm» Opul mocTpoeH B 1903 romy mo mpoexty
Bapumasckoro apxurekropa K.Bofimexosckoro mop pyxo-
BOJCTBOM BATCKOTO I'ybepHCcKoro apxurektopa H.A Hapy-
mmHa. Jo 1928 roga Koctén 6an ZelicTBYIONIMM XPaMOM.
B mocmegyrome rombl 3faHHe YTPaTHIO CBOE KY/IBTOBOE
HasHaueHne. B 1989 rogy sgaHme pecTaBpHpOBaiy, BEPHYB
eMy IepBOHadajibHEIA 061K, B xome pecTaBpallHOHHBIX
paboT 3a 6bLI MOMTHOCTBIO PEKOHCTPYHPOBAH M YKpallleH
POCKOLIHBIMH BHTPaXXaMH H KOBaHBIMH CBETHIbHHKAMH.

[lo cmennanbHOMY 33aKasy B COOTBETCTBHMH C BesIH-
KOJIEITHEIMHM AKyCTHYECKHMMH JAHHBIMH 3a7a HeMeIlKoe
opra"ocTpouTensHoe mpegnpuatHe «HUGO MAYER»
H3TOTOBIUIO H YCTAHOBIJIO 37ech KOHIEPTHEII OpTraH cTo-
uMocTbI0 382 THICAYH HEMEIKHX MapoK. JTOT CpPaBHH-
TebHO HeBGOIBLIOH HHCTPYMEHT, HMEIOLIHI JBa MaHyaIa,
26 peructpos u 1670 Tpyd, 0bnagaeT HOraThIM 3BYKOBEIM
CIIEKTPOM H NIpefCTaB/lIgeT MHOTOUHC/IEHHbBIE BO3MOXKHO-
CTH JJ151 My3BIKA/IbHOTO HCIIOIHHUTENBCTEA. 33 BpeMA CyIle-
CTBOBAHMA KOHIIEPTHOTO 3a7Ia B HEM BBICTYIaJIH MHOTHe
HMEeHHTEIE DOCCHIICKHE OPTAHMCTEL, a TAaKKe MY3bIKaHTHI
u3 lepmannn, Uranuu, ®pannnn, fAnoxnn, Bemnkobpura-
HHH. Bce HCIOTHUTEIN OTMEYAIOT, YTO 34/l COOTBETCTBYET
eBPOIIeliCKOMY YPOBHIO H SB/ISeTCI OJHHM M3 JYUIINX 3a-
o8 Poccun B aKycTigeckoM pemenun. brarogaps samm-
CsIM Ha KOMIIAaKT-JHCKaX 3By4anie oprada MAYER xopomo
H3BeCTHO U 3a IpegenaMu Poccun.

C mpuobpeternem B 2000 rogy npeKpacHOro HEMeEII-
Koro poss GupME! « BaroTHep» B 3a71e ¢ GOIBIINM yCIIEXOM
TIPOXOAAT KOHIEPTHI He TOABKO OPTaHHMCTOB, HO M IHAHH-
CTOB, HCIIOIHHTE e Ha CTPYHHBIX H JyXOBBIX HHCTPYMeH-
TaX, BOKaJHCTOB, XOPOBBIX KO/UIEKTHEOB M KaMepHBIX Op-
KeCTPOB.

B HacTosmee BpeMs eIHHCTBEHHBIH B 06/1acTH KOH-
LIePTHO-BBICTABOYHBIN 3aj1 OPTaHHOH MY3BIKH «AJeK-
CAHIPOBCKHIT KOCTENT» ABASETCH COMMIHBIM KY/IBTYPHBIM
LeHTpoM. JTO MecTo, M0OHMOe MHOTHMH KHPOBYaHAMH,
sBIseTCa 0coBOH TrOPAOCTBIO M AOCTOSHHEM Barckoro
Kpasd, T.K. 3/ech IPOXOAAT MHOTHe BajKHeIlllMe KyAbTyp-
HEBIE CODBITHA: KOHIEPTEI, PECTUBAIH

KonuepTHeIil 3a71 y4acTByeT B pealH3allH TocyZap-
CTBEHHOH NOMHTHKH B 06JacTH KyIBTYpPhl H HCKyCCTBA,
criocoBeTByeT CO3ZAaHHIO YCIOBHIL IS COXPaHEHHMA H
IIPeyMHOXEHHS KyIBTYPHOTO IOTeHuHana obIacTH, moj-
JlepiKKe TPAAMIHOHHBIX M PasBHTHIO HOBaTOPCKHX GOpM
KOHIIEPTHOI JeATeIBHOCTH.

Historical and architectural landmark “The
Alexander Church” was built in 1903 to the project of
Warsaw architect K. Voitsehovsky with the guidance
of Vyatka architect I.A. Charushin. This building was a
true church until 1928. Later it lost its function of being
a house of worship. In 1989 the building was renovated
and turned back to its original appearance. The hall
was entirely reconstructed and decorated with luxury
stained-glass windows and forged lamps.

Due to its great acoustics the hall was equipped
with custom organ made by German company Hugo
Mayer. The price of this concert organ at that time was
382 thousand Deutschemarks. This instrument, being
a medium-sized one, has 2 manuals, 26 registers, 1670
pipes. It has a very rich sound with a wide frequency and
harmonic spectrum and it gives many creative options
for musicians. Since the organ had been installed many
famous Russian and foreign musicians (from Germany,
Italy, France, Japan, United Kingdom) had a pleasure
to play this instrument. Everybody noted that this hall
meets the European standards and can be considered one
of the best halls in Russia acoustic-wise. Due to many
recordings done in this hall, the sound of this organ is
already known abroad.

In 2000 this hall was equipped with another

beautiful instrument - the grand piano made by German
company Bluttner. Since that time many piano concerts
have been held there with great success. Beside piano
and organ music, this hall is popular for vocal and choir
performances as well with many other instruments like
strings, wind-instruments.
In the present time the Alexander Church is the only
Organ Hall in Kirov region and it is considered a well-
established cultural center. Many citizens love this place
and without any doubt it can be called a crown jewel
and heritage of the Vyatka territory. The most important
cultural events, classical music concerts and festivals are
held here.

Organ Hall is one of the governmental institutions
of culture and art. It helps in saving and multiplying the
cultural potential of the region, it supports traditional
and helps develop many innovatory forms of concert
activities.

It seems that the organ production hasn't been
seriously changed in hundreds of years. The process
of metal pipe production is still the same, even the
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AG1BOmIICE — 5TO HCKYCCTBO XYAOKeCTEEHHOH
TepeJayH YBHAEHHOTO.
CKy/IBIITypa — HCKYCCTBO CO3TAHMA GOPMBL
ApxuTeKTypa — 3T0 IOCTPOEHHE 3TaHHI.
MysBIKa — HCKYCCTEO, CIIOCODHOE BCE/THNTE Ayimy
B BBICIIYIO MATEMATHKY.

TocTpoeHue OpraHa — 3T0 HCKYCCTBO, OObenpHAomee S

B ce0e JXMBOIMCH, CKY/IBATYPY, aPXUTEKTYPY H My3hIKY,»

I'epm Matiep
Oprammsni Macrep
icBatiizep, MapT 1993 1.

»

Ha nepBsIii B3I KaKeTcs, YTO BPeMs OpraHoCTpoe-
HHA ocTaHOoBHI0CEk. OfHa INIIb OT/IMBKa MaTepHAJIa I Me-
TaJUIMYECKHX TPYO Ha CTOJIe C HAaTAHYTHIM IOJIOTHOM IIPOHC-
xoguT mouTH Tarke Kak 200 sger Hasag. [laxe Bo BHelIHeM
BHIe MHCTPYMEHTA, €T0 KOPITyCe IPOIIAIEIBAI0T MHOTOIET-
HHe Tpaguuui. OIbIT, HAKOIUIEHHSIH 3a CToIeTHs, coOpaH
B HallleM peMecJle, KOTOpOe HECMOTPS Ha HEKOTOPBIE COBpe-
MeHHble paspaboTKM M HOBeHlINe KOHCTPYKI[HH BHOBb H
BHOBb ODPAI@eTcs: K TPagHUIJHOHHOMY IPHHIIHITY IOCTPOe-
HHS MEXaHI4YeCKOTO OPTaHa «IUIaii¢IafeHoprebs.

OcHOBHas Lje/Ib, KOTOPYIO CTABAT Iepef coboi opras-
HbIe MacTepa, 3TO 110 BO3MOXHOCTH DacKpBITh BCe TIPEHMY-
IIECTBA 3BYKOBBIX JAHHEIX H COIHHEHHH STOI CHCTEMEL, C
TIpHMeHEHHEM COBPEMeHHBIX MalllMH, KOMIIBIOTepa I pac-
4éTa BeHTH/IBHOTO AIHKA H HCTIOJIB30BaHHS BO3yXa, BIUIOTh
10 pac4éTa MEeH3Yp, COOTHOILEHHsI Pa3MePOB TPyd 1o oTHO-
IeHHIO0 K IOMeNIeHHI0, H JayKe [UIT IIOCTPOEHHS OTAEIBHBIX
yacTell ¥ 0DUIEH TEXHHYECKOH CTOPOHEL ¢ COBPEMEHHEIMH
KOMITBIOTEPIH3aliH CHCTEMaMH.

Y, HecMOTp# Ha 5TO, H/IH CKOpee MMEHHO IIOTOMY, He-
JIOBEK, KaK KOMIIOSMTOD M CTPOHTEIb, CTOHT BO IJIaBe Beetl
Texuuri. OT NpeAcTaBAeHMI MeCTHIECATHIX TOJOB, KOTAa
H3 KOKTOTO OpPraHa XOTeJH CO3JaTh YHHMBEDCAIbHBIH HH-
CTPYMEHT, Y2Ke JaBHO OTKa3a/INCh B TOJIB3Y IPOM3BeeHMIt ¢
HHEHBHya/IbHBIM 3BYKOBBIM XapaKTepoM H 6010 cBoeo-
HpasHOCTEIO.

IIpH cTpoHTENBCTBE MaIeHBKOTO HIIH CPETHETO OpraHa
BCErJa IIPHXOAMTCA IOIOMATh rojosy. [IpH orpamrdeHHo-
CTH 4HC/Ia PETHCTPOB TPYSHOCTb 3aAKII0YAETCs B TOM, YTOOBI
CO37aTh Le/IOCTHBIH 3BYKOBOH CHEKTP M YYecTb IPH 3TOM
aKycTHYecKHe ocobeHHOCTH NoMelneHmii. TakuM obGpasom
ObL1 co3maH OOTaThIl OTTEHKaMM HMHCTPYMEHT Ha Oasmce
Principal 8' Ha mIaBHOM KIaBMATYpE M POMAHTHYHO 3ByYa-
IIyE0 BTOPYIO KJIaBHATYPY, KaK MeXaHH3M H3MeHeH! 3BYKa.
C 24 spyyammMu perHcTpaMH, a 370 24 pasauyHble 3BYKO-
BBIE KPacKH 1 GOpPMEI TPy, pasie/IEHHEIE Ha 2 KIIABHATYPEL 1
megany, opral « MAYER» mpegocTasiseT MHOTOYHC/IEHHBIE
BO3MOKHOCTH [IS1 My3BIKa/IbHOTO OOPMIEHHI.

INpexcTaBneHsl MHOTHe BHIBI TPYO, IIUTHHAPHYECKHE
OTKDBITBIE M 3aKpPhITHIE, IIOMY3aKpHIThlE, KOHHYECKHE H
ATMKBOTHYECKHE, TO eCTh TaKHe, KOTOPhle HaYHHAKTCH He
C OCHOBHOTO TOHA, a C TaKIIX HHTEPBaIOB KaK KBHHTA M/IH
Tepiud. Takoxe IpencTaBaeHbl ceMellcTBa 3BYKOBbIX TOHOB!
Tpy0a, roboii, paror. PomanTiueckue crpyHHSIe: Salicional
u Voix coelestis. Taxum 06pasoM >To HHCTPYMEHT TaéT Hc-
TIO/THUTENI0 BO3MOXHOCTD IPEICTABHTh IHMPOKYI0 HaTHTPY
MY3BIKIBHOMH JINTePaTyphL

appearance of the instrument has a lot to share with the
old models. Many years’ experience of organ production,
despite several modernizations, still addresses to its
traditional ways of construction of the mechanical organ
“Schleifladenorgel”.

The main goal of organ producers is to elicit the
entire potential and advantages of the instrument sound-
wise by using modern machinery, computers for accurate
calculations of the processes, happening inside organ,
including organ-to-hall dimensions ratio, ratio of pipe
diameter to pipe length, size of the valve box and air
usage as well as manufacture of several technical parts by
using modern computer design applications.

A man is always standing behind the technology.
In 60s there was an idea of making organ a universal
instrument, but luckily this idea was abandoned in favor
of the diversity of timbres of various instruments with its
own unique character and sound palette.

One should definitely think of many aspects when
constructing a small or medium-sized organ. When you
are limited with registers, the whole difficulty comes
down to creating a full-range spectrum and making it fit
the dimensions of the hall. Thus, there has been made
a rich sounding instrument on the basis of Principal &’
on the main keyboard and romantic-sounding second
keyboard as a mechanism of altering the sound.

With 24 registers (24 colors given by 24 different
pipes) on board, divided between two keyboards and
pedals, Hugo Mayer organ provides many sound variations
and options for music performers.

There are several types of pipes used inside the
organ like open or closed, semi-closed, those, which
produce the key tone, and others, which produce the
intervals like 3th or 4rd. There are different forms of
pipes like oboe or bassoon. The organ is also equipped
with romantic strings: salicional and voix coelestis. As the
result, this instrument has a wide sound palette, which is
so important for musical expression.
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Cospanue 3TOro HHCTPYMeHTa TAIoKe BeJIOCh II0 TPaiH-
I[HOHHBIM IIPHHIIHIAM IOCTpoeHHA. B TOHKy0 0CcHOBY opra-
Ha BMOHTHPOBaHA CHCTeMa KIABHATYP, KHOIKH OTIe/IbHBIX
PerucTpoB BCTPOEHEI ClIeBa 1 CIIPaBa OT PYYHOH KIaBHATYPEI
B GOKOBBIe OCKH. Jlo6aBOYHEIE KHOIIKH H3 IPEHAHIIS C Ha-
JIOMEeHHBIMH ($apOpOoBBIMI THCTOYKAaMH MIPHAAIOT JOTION-
HHTeJIBHYIO KpacoTy HHCTpyMeHTY. Hax cuctemoli xiaBHa-
TYP MOXHO Pas/JIH4HTE CKPBITHIE 33 TPeMs IOJBelleHHbIMU
IPYNIaMH TPYO JKa/II03H MeXaHH3Ma H3MeHeHHs 3ByKa. Tpy-
GBI BTOPOIi KJIaBHATYpPHI BCTPOEHBI B ALIHK, KOTOPHII MOXKeT
€ TIOMOIITBIO BhINIeHa3BaHHBIX IIOJBIDKHBIX KaIIO3H OTKPBI-
BAThCS M 3aKPbIBATHCS TAK, YTOOBI H3MEHATH CHITY 3ByHaHNsI
HHCTPYMeHTa.

The production of the organ follows many traditional
principles. The thin wooden cabinet of the organ has a built-
in keyboard system and register buttons to the left and right
of the organist. There are several additional buttons made
of grenadill with china leaves over it, which add some extra
beauty to the instrument. Over the keyboard system there
is a sound-changing shutter mechanism, located behind the
three groups of flown pipes. The pipes of the second keyboard
are located inside the cabinet, which can open or close with
the help of the shutter mechanism and change the intensity
of the sound.



TATbAHA
PABOBA

My3bIKa/IBHBI IMyTh TaThsHBI HAYAACA B POTHOM ropofe
Kupose, 116 0Ha Ha4a/IA € CEMI JIET CBOE OPTENMHAHHOE 00yIeHe
B My3bIKIbHOH mkone. [Tocre oxongaria Kupogsckoro ywmuta-
I[A HCKYCCTB, OHA MOCTyInUA B Hinxeroposickyro rocyiaperseH-
Hyto KoHcepsaToprzo v, M. Imiexer B knace doprermaso (kL
mpod. OA. Jlebenesoii) u oprana (. gouenta H.B. Tpodrmo-
Boif). OxoHwWE ¢ omnrarenm HipkeToponckyio rocymapcTeeHHy0
roHcepsaropio ¥M. M.H. Iimexar, Tatestra nocrynaet B Bercmyro
[xony neproBHOI Myssixu I. Xatinenstepr (lepyammst) B Kace
opratia rpoeccopa Mapria 3angepa.

O6yuerie GbUIO JOMOIHEHO PA3/ITIHEIMI MACTEP-KIAC-
camu1, cpegu mporx M. 11 H. 3ampep, [l 3apempani, S. Tyma,
A TMapnwms, P. Xaiimemans, P. AGIy/umnis, a TaroKe aCIHpaHTypoit
y mpodeccopa MapriHa 3angepa, KoTopyio TaTesAHA 3aKOHWUA B
2012 r. BBITYCKHBIM KOHIIEPTHBIM SK3aMEHOM.

Tocre odyuerra B Tepmarm TaTeaHa BepHYIACE B POTHOI
TOpOJ M IPeTIofaéT opraH  opremianHo B Kupoeckom kommemxe
My3bIKa/IbHOTO HeKyccTsa HM. M.B. Kasernma, a Taroxe BeIcTymAET
Ha Pas/IYHBIX IwIomaakax Poccrnt 1 Esporer.

Ona MHOTOCTOPOHHHIT MYSBIKAHT, IIO/IESYIOLIAACH TIOIy-
JIIPHOCTBIO H B KaMepHOH Mysbike. E€ MoxHO yomsmmars c co-
ymcToM opKectpa Bomsinoro teatpa H.Ilomosem (ueiira), mu-
pexropoM Joma Mysemu r.Cauxr-Tlerep6ypra C.Pommyrimmsm
(Briomonuens), A.Bamammossm (roboit, Mockea), C.Benororossm:
(Brorms 1’ amyp, Mcnarm), AJlyemmrmsm (cxprxa, Mocksa), E.
Kodarosoii (opran, bepw, [lsetiaprs), comicran [Tepmexoro
Tearpa oneps! 1 banera A. Tepacivossm (Bapuron) u M. Oro-
POIHIKOBO# (K1apHeT), comictam Barckoro crmdorigeckoro
oprectpa K. 3anomcxen (cxprmka) u E. HeaHopoii-/letaruaoit
(Qretita) u gpyrinvmr. OHa OBUTA NPHMITIAIIEHA € KOHLIEPTAMIA
B Camapy, Apxanremsck, Cankr-Tlerepdypr, Mocksy, Hinxenai
Tarnn, Capartos, a Tarore B lepmanmo, [lsefinapmo, /lok-
cembypr, JlaTBHIo.

OcHOBHOE HalpaE/TeHye eé pelepTyapa — NPOHM3BEIeHIIT
anoxu Gaporxo (Bax, Byxcrexyze, /liobex, ®pobeprep), a Taroxe
pomanTiama (Perep, Bugop, Tropydue, Kapr-Oneprt, Peiinbep-
rep). Ocobrni uHTepec TaTRIHA TPOAB/IAET K COBPEMEHHOH My-
3piKe (36ew, [lTranm, [TapT), a TaroKe ABIAETCA IEPEBIM HCIIO/HH-
Tesiem mponssenerrti O.Marmnenxo (Xafizems6epr, [epaari)

u C. 3ambepr (Mepycammy, Hzpams).

Taresna — maypear [V. MexaysapogHOTO OpPraHHOTO KOH-
Kypca IHBIX oprasvcToB B [paue (Aserprm, 2005) 1 monydHa-
ucTKa 58. MeIyHapoIHOTO OPraHHOTO KOHKYPCa — GecTHBam
«IIpayxckan BecHa» ([Tpara, Yexzia, 2006).

TATYANA
RYABOVA

Tatyana's musical journey began in her native city of Kirov,
where she began her piano studies at a music school at the
age of seven. After graduating from the Kirov College of
Arts, she entered the Nizhny Novgorod State Conservatory
named after M.I. Glinka and studied piano in the class of
Professor O.A. Lebedeva and organ in the class of Associate
Professor N.V. Trofimova. After graduating with honors
from the Nizhny Novgorod State Conservatory named after
M.I Glinka, Tatyana entered Heidelberg High School of
Church Music (Germany) and studied in the organ class of
Professor Martin Sander.

Her education also involved different additional classes
by M. and N. Sander, D. Zaretsky, Y. Tuma, A. Parshin,
R. Heinemann, R. Abdullin. Moreover in 2012 she took
postgraduate education classes of Martin Sander.

After hereducation in Germany, Tatyana returned to her
hometown and began teaching organ and piano in the Kirov
College of Arts named after I.V. Kazenin and performing at
various venues in Russia and Europe.

Sheisaversatile musicianwhoisalso popularin chamber
music. Tatyana performs with such famous musicians as the
soloist of the Bolshoi Theater Orchestra N. Popov (flute), the
director of the St. Petersburg House of Music S. Roldugin
(cello), A. Balashov (oboe, Moscow), S. Belonogov (Viola
d'amore, Spain), A. Lundin (violin, Moscow), E. Kofanova
(organ, Bern, Switzerland), the soloists of the Perm Operaand
Ballet Theater A. Gerasimov (baritone) and I. Ogorodnikova
(clarinet), the soloists of the Vyatka Symphony Orchestra
K. Zapolsky (violin) and E. Ivanova-Letyagina (flute) and
others. She was invited to play at the concerts in Samara,
Arkhangelsk, St. Petersburg, Moscow, Nizhny Tagil, Saratov
aswell as in Germany, Switzerland, Luxemburg, Latvia.

Her primary repertoire consists of the Baroque music
(Bach, Buxtehude, Liibeck, Froberger). Tatyana has a special
interest for some modern music composed by Eben, Stamm,
Part. Tatyana is considered the first musician who plays music
composed by O. Magidenko (Heidelberg, Germany) and S.
Zamberg (Jerusalem, Israel).

Tatyana won the 4th prize at the international organ
competition in Graz (Austria, 2005) and became a semi-
finalist at the 58th international organ festival competition
“Prague Spring” (Prague, Czech Republic, 2006).




Recordmg Lab» — sT0 coBpemennas,
nipodeccHoHaIbHAS CTYAUSA 3BYKO3aMHCH.

B xoHIe 2017 roga GBUIO 3aKOHYEHO CTPOHTEILCTBO

HOBOTO CIIENNHA/TBHO CIIPOSKTHPOBAHHOTO CTY,]‘],I/III&HO—
T'O KOMILTEKCA.

«SmartAudio Recording Lab» — is a professional re-
cording studio, located in a picturesque part of Kirov
city, Russia.

The construction of a brand new recording facility was
finished in 2017, and right away it became one of the
most attractive music places in the region.

Smart Audio

recording I ab
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