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CBATOCIJIAB
BEJTOHOIOB
O MNPOEKTE

3TOT YHUKaNbHBIA MPOEKT MOABK-
cA bnarofapsa CTeYeHWIo MHOrMX 06CTOo-
ATENbCTB M OFPOMHOMY MENaHWIo, HO B
TO e BpemA Taun B cebe o4eHb MHOro
cnoxHocTen. Ewe B 2005 roay, Korga A
Hayan urpatb Ha BWOSMb A'aMyp W 3aHANCA
NOMCKaMKW HOT ANA 3TOr0 MHCTPYMEHTa, B
MOeW Konnekuuu nosswnacb «flaptuta»
n3 Harmonia artifiosa leHpuxa HUrHauya
®panya ¢poH Brubepa (aBcTpo-6oremcro-
rO KOMMO3MTOPa 3MOXM 6APOKKO, KOTOPbIN
caMm urpas Ha 3TOM PeKOM UHCTpYMeHTe).
M c Tex nop A medyTan ee c KemM-HWbyab
coirpatb. 3Ta Mysblka ANA ABYX BWOMb
A'amyp w 6Gacco koHTuHyo (Basso conti-
nuo — yHU$ULMPOBaHHOE HasBaHWe 6aco-
BOrO comnposoxaeHus). Ho B cuny Toro, 4to
M A NPOXMBAIO Ha OCTPOBE, U My3bIKAHTOB,
Urpaiolmx Ha BUOSb A'amyp, O4eHb Mao,
KOMMaHbOHOB A1A UCTONHEHWA 3TON 3ame-
yaTeNlbHOM My3blKM A TaK W He CMOr HaW-
™. M Toraa BosHWKNa maes nonpobosaTtb
3anucatb 3Ty camyto «[lapTuty» B cTyauu.
B Kakoi-To Mepe 3To aBaHTiopa — urpatb
camomy c coboi. M, KoHeuyHo e, Obinu
OrpPOMHbIE COMHEHMA — BeAb W 6acoByto
napTMio Hago 6bINO MUrpath TOME Ha BU-
Onb A'amyp, M KaKk 3TOT MHCTPYMeHT byaeT
ce6a BeCT B pyHKLMKM Haca? Cramy nuiib
OflHO - B 3anucu BWONb f'amypa TaKoro
elle HMKTO He aenarn.

«CepeHagy» JTiogonbpa Hunbcexna
A Hawen AnA BMonb A'amyp cono. M ata
nbeca, O4eHb KpacwBas, cTana BTOPbIM
HoMepoM Ha aTom Aaucke. [dawe B WMH-
TEPHETE MPaKTUYECKU HET HUKAKOM WH-
dopmauun 0 Komnosutope U Tem Gonee
o0 camoun nbece. Ho 3ta 3ameuatenbHas
«CepeHapa» HanucaHa OYEHb BUPTYO3-
HO — 3[eCb eCTb MeNloAMA CMbIYKOM Moz
aKKOMMaHEMEHT MULILIMKATO NEBOM PYKOM,
MOSIHO ABOMHbLIX HOT W aKkKopaoB (370 yme
0COBEHHOCTM  MHCTPyMeHTa) — cBWae-
TENbCTBO TOrO, YTO AATCKUIA KOMMO3WUTOP
Jloponbd HunbceH cam B coseplieHCTBe
Bnafen TeXHUKOW WUrpbl Ha BUOMb A'amyp.

«Menoamna Enn3aBeTMHCKOM 3Mo-
xn» (Elizabethan Melody) [Owona [a-
yneHga — nbeca Cc 0cobol MCTopuen.
Homnosuntop — coBpemeHHuk LLexcnupa,
a HoTbl A Kynun B 3anbLbypre Bo BpemA
racTposnei B camMoM ApeBHEM HOTHOM Ma-
rasvHe B Mupe. 3TOT MarasuH CyLLecTBO-
Basn ywe Bo Bpemera MouapTtal O6paboTry
Mbecbl ANA BMONIOHYENW W ansTa caenan
BEJIMKUIM  aHMUICKUIA  anbtucT JlnoHenb
Teptuc. Opnamabl Cepreit Cynsnnosckuit

This project can be truly called a
unique one and it all happened due to many
circumstances and my own eagerness.
But there were many complex things we
had to cope with lately. It was 2005 when
| started to play viola d'amore. | was looking
for pieces to play on it when suddenly |
came up with «Partita» from Harmonia
Artifiosa by Heinrich Ignaz Franz von
Biber an Austrian-Bohemian composer,
who lived at the age of Baroque and played
this very instrument himself. And from that
time | have been dreaming of playing this
piece with somebody. But because | live on
an island and the quantity of musicians who
could play this instrument is pretty small, this
idea became an utopia. After meanwhile |
came up with an idea to record this piece
in studio and play each part myself. In some
way this project can be truly called a crazy
attempt and of course there were plenty of
doubts and questions. For instance, there
was a bass part and because we are playing
everything on viola d'amore, | wasn't sure this
instrument would handle this part. But what |
was definitely sure of is that nobody had ever
done such a thing with viola d'amore before.

The «Serenade» by Ludolf Nielsen
is a beautiful piece which became #2 on
this tape. | occasionally found a solo part
music sheet for it, by still there isn't a lot of
information on the internet about the piece
and the composer himself. But this Serenade
is written in a virtuoso way — there is melody
that should be played with a fiddlestick and
the accompaniment should be played with
the left hand, pizzicato. There are many
double notes and chords here (this is the
peculiarity of this instrument). This piece is
a proof that Ludolf Nielsen's technique of
playing viola d'amore was perfect.

«Elizabethan Melody» by John
Dowland - is a piece with its own history.
The composer — was a contemporary of W.
Shakespeare. | bought the music sheet for
this piece is Salzburg during my concert
tour in the oldest music sheet shop in the
world. This shop existed even in the days
of Mozart! The adaptation for viola was
made by a great English violist Lionel Tertis.
One day Sergey Sudzilovsky (Tchaikovsky
Competition Awardee, 1978) and | played
this piece, and he suggested that | adapted it
for viola d'amore. To do this, | had to change
the key from G-major to D-major. Thus,
viola melody was raised by a fifth and now
it could be played even on a violin. A lot of




(naypeat koHkypca Yarkosckoro B 1978
rofly), C KOTOPbIM Mbl WUrpanu 3Ty Mbecy,
NPeanoxunn MHe caenarb TPacKpUMLMIO
ANA amypa, TO eCTb nepefenatb ansToByto
naptuio. [lna atoro 66110 HE06X0ANMO W3-
MeHMUTb ToHanbHocTb Conb mMawopa Ha Pe
Maop, OCHOBHYIO TOHANIbHOCTb 1A amypa.
TaKk, napTva BWONOHYENM, cama Menoaus,
NoAHANACH Ha KBUHTY BBEPX — 1 Temnepb eé
MOMHO UrpaTb [ame Ha CKPUMKe, U A nome-
"N B HoTax: solo. [MapTna ansta npetep-
nena o4YeHb HONbLIME M3MEHEHMS, TaK KaK
BMONb A'aMyp UMEET ApPYrylo HacTPOMKY M
aKKopZoBble KOMOWHALIMK, KOTOPbIE XOPO-
WKW ANA ankTa, Ho ANA amypa 6binn HEeBO3-
MOXHbl. [lo6aBnnocb MHororonocue, nap-
TMA cTana 6onee 6apoYHOM, ayTEHTUHHOM.

«MecHb o nrtnuyax» (Cant dels
ocells) — ratasoHCKaA POMAECTBEHCKanA
Konaaka. 3Ta NnecHa cTana W3BecTHa BCe-
My MUpY Nocne Toro, Kak eé ucnonHun Mao
Kasanec B 1971 rogy B OOH, oHa cTtana
CMMBONIOM Mupa. MHe camoMy o4eHb Hpa-
BMTCA 3Ta MENOAMA, NO3TOMy A pa3fobbin
HOTbI M MHOTAA nowrpeiBato eé goma. MHe

changes were made, because viola d'amore
has different tuning and chord combinations,
which are good for viola, but impossible for
viola d’amore. | added several harmonies
and the part became more baroque-like and
authentic.

«Cant dels ocells» — is a Catalan
Christmas Carol. This song became world-
famous after it was played by Pau Casals in
1971 at UNO department and became the
symbol of peace. This melody really appeals
to me that is why | found its music sheet
once and | play it at home from time to time. |
think that viola d'amore has some interesting
colors in sound which really «decorate» the
piece.

«Minuet» by Luigi Boccherini, is the
last piece on the album - a very well-known
masterpiece, it is the third part of the Quintet
for 2 violins, 1 viola and 2 cellos in E-minor
(c.11/5, G.275). This “Minuet’ sounds
beautifully on viola d'amore, though at first |
had some doubts about the cello parts | had
to play on it. But, due to great patience and
mastery of the sound engineer we achieved

fantastic results.
In conclusion, I'd like to express
gratitude to SmartAudio Recording Lab and

KameTCA, YTO 3BYK amypa AaéT OYeHb UHTEe-
i PECHble OTTEHKM, KOTOpble O4YeHb yKpalla-
0T 3Ty MENOAMIO.

p— - ——

«MeHyar» Jlynaxn BoKkepHHH, no-
CNefHW HOMEp — M3BECTHeNLIee Npou3s-
BeleHWe, TpeTbA YacTb M3 KeuHTeTa AnA
ABYX CKPWUMOK, ankTa 1 AByX BMONOHYenen
Mu Maskop cou. 11/5,G.275. 3ToT «MeHyaT»
NPeKpacHO 3By4YMT Ha BMOSb A'amyp, XOTA U1

especially to its founder Mikhail Mamonov
and sound engineer Artem Suntsov for
collaboration in this very interesting and
unique project!

S. Belonogov.

y 34ecb A COMHeBasncA M3-3a NapTui AByx

| B1onoHyenei. Ho 6narofapA orpomMHomy

= TEPMNEHMUIO M MaCTEePCTBY 3BYKOpemMCccépa

6bI11 AOCTUMHYT OYEHb KpacuBbIN pesyneTaT!

B 3aknioveHnn, xouy  BbIPa3nTb

6onblyto 6narogapHocTb cTyanM SMART

AUDIO, Muxanny MamoHoBY 1 3ByKOpemMc-

o cepy Aptemy CyHLOBY 3a COTPYOHWYECTBO

S B CO3[JaHNKN 3TOr0 BO MHOTOM YHWKaNbHOMO
npoexTa.
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CBATOCIJIAB
BEJTOHOIOB

SVIATOSLAV
BELONOGOV

CsaTocnae Benoxoros ¢ 1997 ropa
ABMAGTCA  KOHLLEPTMEWMCTEepOM  rpynmbl
ansToB B TeHepudCKOM CUMOHMYECKOM
oprectpe (Orquesta Sinfénica de Tenerife,
OST). Takke BbICTYNaeT WM KaKk MCMONHK-
Tenb Ha Buonb A'amyp. [leparorunyeckan
AEATENbHOCTb - eLLé OAMH BamHbIA acneKT
AEATENbHOCTU My3blKaHTa.

OH 3aroHuun Poccuiickyto Mya3bi-
KanbHylo aKagemMuio WM. [HeCWHbIX no
knaccy npodeccopa Bayvecnasa Mwuxai-
nosuya TpywwnHa B 1992 rogy. Ve B cTy-
AeHYecK1e roabl Bbin KOHLEepTMencTepom
ansToB B MonoaexHoM cUM$OHUYECKOM
OpKECTpe  COLMANUCTUYECKMX  CTpaH
1 y4acTHWKOM MewayHapoaHoro KeapTeTta
(1983-1987 roabl).

CeAatocnae crtan naypeatom Bce-
COIO3HOro KOHKypCca ansTMcToB BO J1bBOBE
(1988) 1 naypeatom KoHKypca CTpyHHbIX
kBapTetoB WM. Omutpua LLocTakosnua
B Canwr-Tetepbypre (1993). B 1989-
1990 pab6otan B ocynapCcTBEHHOM Manom
CMMPOHUYECKOM OPKECTPE C AMpUKEPamMu
Bacunuem CuHaiicknum n Bnagnmupom
[MoHbKMHBLIM, 3aTeM B Poccuiickom Haum-
OHaNbHOM OPKECTPE, XYLOKECTBEHHbIV py-
KOBOAWTENb W MMaBHbIM AnMpuxép Muxamn
MneTHés (1990-1994) v B KamepHOM oOp-
KecTpe «BupTyosbl Mocksbl» Bnagumupa
Cnusakosa (1994-1997). CeAatocnas be-
JIOHOrOB Urpasn noj PyKOBOACTBOM TaKmx
BCEMWPHO W3BECTHBIX [AMPUMEPOB, KaK
McTucnaes Poctponosuy, Meryan Meny-
xnH, Mapuc AHcoHc, Bacunui MeTperko,
Tio Lsa (LU Jia) v MHorve apyrue.

Cpean 3HaummbIx BeicTynneHuit Cea-
Tocnaea — ®Pectusans B Honbmape, Ppar-
uma, 1996. C Bnagummpom CnunsaKoBbIM
v Bpuut Anmepep (Brigitte Engerer) 6bin
ncnonHeH HoHUepT AnA CKpUNKM, popTe-
nrMaHo 1 cTpyHHoro keapTteTa O. Loccowa.
OH He pa3 WHTepnpeTWpoBan ansToBoe
cono B «[JoH Kuxote» P. LLTpayca, BmecTe
C TaKMMK BUONOHYENUCTaMK KaK AHTO-
HMo MeHesec (Antonio Meneses), CTuseH
Wccepnuc (Steven Isserlis) u [ennc La-
nosanos. AneT BenoHoroea conupoan
B «[aponbpe B Wranum» [ Bepnuosa
c oprecTpom TeHepude nog pyKoBOACTBOM
Samona  Konomepa (Edmon Colomer),
B [BoMiHOM KoHuepTe M. Bpyxa c knapHe-
TucToMm Mbepnynasn BepHapaom (Pierluigi
Bernard) nog pyrkosoactsom KpucTtuana
Bapea (Christian Badea). Buin ogHum 13
nepsbix wcnonHutenen CumeboHnn ana
ABYX COMUPYIOLLMX aNbToB, POK-rpynmbl

Principal Viola at the Tenerife Sym-
phony Orchestra (OST) since 1997, Svia-
toslav Belonogov is also an experienced
viola d'amore player. He also dedicates a
lot of his time to teaching activity.

Belonogov graduated from the
Russian Music Gnesin Academy, viola
class of Professor Vyacheslav Trush-
in, in 1992. Even in his student years,
he was the principal viola player of the
Youth Symphony Orchestra of the social-
ist countries as well as being a partici-
pant of the International String Quartet
(1983-1987).

Sviatoslav was a prizewinner of the
USSR National Viola Competition in Lviv,
Ukraine (1988), and a laureate of the
Dmitri Shostakovich String Quartet Com-
petition in St. Petersburg, Russia (1993).
In 1989-1990 he worked in the Maliy
State Symphony Orchestra, conducted
by Vassily Sinaisky and Vladimir Ponkin,
in 1990-1994 he was a member of the
National Orchestra of Russia, conducted
by Mikhail Pletnev, and in 1994-1997 the
member of the chamber orchestra Mos-
cow Virtuosi, conducted by Vladimir Spiv-
akov. Sviatoslav Belonogov played under
the guidance of such world-renowned
conductors as Mstislav Rostropovich, Ye-
hudi Menuhin, Maris Jansons, Vasily Pe-
trenko, LU Jia and many others.

The highlights of Sviatoslav's per-
formances include the Concerto for
Violin, Piano and String Quartet by E.
Chausson at the festival of Colmar,
France (1996), with violinist Vladimir Spi-
vakov and pianist Brigitte Engerer. He
has played solo viola part in “Don Quix-
ote” by R. Strauss along with the cellists
Antonio Meneses, Steven lIsserlis and
Denis Shapovalov. Belonogov was the
soloist in “Harold in Italy” by H. Berlioz
with the Tenerife Orchestra under the
direction of Edmon Colomer as well as
in M. Bruch’s Double Concerto with clari-
nettist Pierluigi Bernard, under the direc-
tion of Christian Badea. He was one of
the first performers of the Symphony for
two solo violas, rock band and symphon-
ic orchestra by W. Rosinskij, with Andrey
Kevorkov, conducted by Josep Pons.

Belonogov has an extensive reper-
toire. It includes Concerto for solo viola
by G.Ph. Telemann, viola d’amore Con-
certos by A. Vivaldi and Ch. Graupner,
Brandenburg Concerto n°6 and Concer-
to in E-flat major for viola and strings by
J.S. Bach, Sinfonia Concertante by W.A.
Mozart, “Lacrimae” by B. Britten, “Trau-
ermusik” by P. Hindemith, Sonata per la
Gran Viola and Orchestra by N. Paganini,
both versions of the “Sonata da Chiesa”
by F. Martin: for viola d'amore with the or-



1 cumdoHmueckoro oprectpa B. Pocuh-
ckoro ¢ AHapeem HeBOpKOBbIM W AWP.
Hocedom Morcom (Josep Pons).

B KoHuepTHom peneptyape Beno-

HoroBa Takwke HoHuepT ana ansta O,
TenemaHa, KoHLEpTLl ANA BMONb A'amyp A.
Busanban v K. MpaynHepa, Bpanaerbypr-
CKWI KoHuepT n°6 1 KoHuepT Mu 6emonb
Maop ana ansta M.C. Baxa, HoHuepTHan
CMMOHMA ANA CKpUNkK 1 ansta B.A. Mo-
uapTa, «Lacrimae» B. Bputtena, «TpaypHaa
my3bikar» 1. XuHaemuTa, CoHaTa ana ansta
c opkectpom H. MaraHuuu, u «Sonata da
Chiesa» @. MapTeHa obe Bepcuun: AnA BU-
0fb A'aMyp C OpraHoM, a TaKe B CONpoBO-
WOESHUM CTPYHHBIX.
CeATOCNaB — NOCTOAHHLIN y4aCTHUK Mew-
AyHapOAHOro MysblKanbHOro decTuBana
HaHapckux ocTpoBOB B COCTaBe opKecTpa
M Kak conucT. Bbin npurnawéHHeiM co-
nnctom MexayHapoaHbix decTusanein B
Makao u B CeHT-YpcaHe (Saint-Ursanne),
Lseiuapua.

KamepHaa Mysblka 3aHMMaeT 3Ha-
4nTenbHOe MecTo B Kapbepe CATOCnasa
Benoxorosa. OH 6bi1 0OAHWMM M3 OCHOBAa-
Tenen Tpuo «Dei Birilli», ¢ knapreTucTom
Meepnynakn BepHapaoM u nuaHUCTKOM
Codwveint AHcyopt (Sophia Unsworth). 3a-
MeyaTenbHbIM KOHLUEPTHLIN AyaT CROMMUICA
3a nocnesfHne rofsl ¢ NMaHUCTOM 1 KOMMO-
auTopom lNycraso Ouac-Xepecom (Gustavo
Diaz-Jerez), BK/loualowWnin B peneptyap
npounsBeAeHWA ANA ansTa Man B1ONb A'a-
Myp C popTenmaHo.

[MepBaa crtyauiHaa 3anucb Csa-
Tocnasa B 1992 roamy 3HameHaTesnb-
Ha — «OnnakaHHbIM BeTpom» 1A KaHuenw,
Jutyprua ana ansta M cMGOHMYECKOro
opKecTpa BmecTe ¢ MocKoBCKMM rocyaap-
CTBEHHbIM CMMQPOHMYECKOM OPKECTPOM,
anpuwép ®énop Myuwerrko. Mma Beno-
HOroBa MOMHO yBWAETb Ha aBTopckux CD
pyccKoro Komnosutopa Banepun Becean-
HOM M COBPEMEHHbIX MCMAHCKUX aBTOPOB
SHpure Mumepa (Enrique Guimerd) u ly-
ctaBo [nac-Xepeca. KpeaTusHbIi onbIT —
ysacTue B 2012 B 3anmcu CD, rae Bce Kom-
NO3WLMKU HanucaHbl KOMMNbIOTEPOM lamus.
B 2017 Csatocnas Benororos u Nyctaso
Huac-Xepec ocyLecTBunm OpurMHanbHbii
npoekT, Beinyctunn CD 13 npousseneHni
COBPEMEHHbBIX PYCCKUX U KaHapPCKUX KOM-
no3nTOpoB ANA BWoNb A'amyp W dopTe-
nuaro. B ogHom m3 Tpekos, nbece «B Ha-
cTpoeHuax mopa» Jlnamn KasuHon 3By4nT
YOMBKUTENbHBIM aHcambnb BMOMb A'amyp M
TEPMEHBOKCa, Ha KOTOPOM MrpaeT aBTop.

gan, and viola d'amore with strings.

Sviatoslav is a regular participant
of the International Canary Islands Music
Festival as part of the orchestra as well
as a soloist. He was also invited as a so-
loist to the International Festivals in Ma-
cao and in Saint-Ursanne, Switzerland.

Chamber music occupies a sig-
nificant place in Sviatoslav Belonogov's
career; he was a founding member of
the Dei Birilli Trio with the clarinettist
Pierluigi Bernard and the pianist Sophia
Unsworth. In the recent years, Belonogov
and the pianist and composer Gustavo
Diaz-Jerez formed a remarkable duet of
viola or viola d'amore and piano.

Significant was the first studio
recording by Sviatoslav in 1992 - Giya
Kancheli, “Mourned by the Wind", a litur-
gy for viola and symphony orchestra, with
the Moscow State Symphony Orchestra
conducted by Fedor Glushchenko. Also
Belonogov has been recorded for the
albums of Russian composer Valeria Be-
sedina and contemporary Spanish com-
posers Enrique Guimerda and Gustavo
Diaz-Jerez.

In 2012, Sviatoslav took part in the
recording of a unique piece of music
composed by a computer named «lamusb».
In 2017, Belonogov and Dfaz-Jerez cre-
ated an original project of commissioned
works for viola d'amore and piano by con-
temporary Russian and Canarian com-
posers. The project has been released
on a CD. One of the tracks, «In Whims of
the Sea» by Lydia Kavina, is a fabulous
ensemble of viola d'amore and the ther-
emin, played personally by the composer.




Mactep — XyaH AHTOHMO MaH4YyeHbO
(Juan Antonio Manchefo).

UHcTpymeHT caenaH B 1995 roay, B Maa-
puae. ABTOp cKasan MHe 4TO 3TO Kpe-
MOHCKaAa mogenb XX BeKa, TO eCTb Ma-
ctepamu B HKpemoHe 6bin paspaboTaH
YHUBEepcanbHblA TUM MHCTPYMEHTA.

Y 3TOro WMHCTpyMeHTa cemb cTpyH (oc-
HOBHbIX) U CEMb PE30OHaHTHbIX.

_ BHOJIb JTAMYP
#: - VIOLAD'’AMORE
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B MHCTpymMeHTanbHbIX  coYeTaHMAxX
XVI BeKa npeo6naganu, Kak U3BECTHO, BW-
01bl. 9TO CEMENCTBO 6bINO K TOMY BPEMEHHM
pacnpocTpaHeHo B TPEx Buaax — conpa-
HOBOM MK «AMCKAHTOBOWM» BMOSbI, TEHOPO-
BOWM MMM «PY4HOM» BUOSbI, HO, BEPOATHO, HE
viola da brazzo vnu da braccio, B npamom
3HaAYEeHWM CNoBa, U 6GACOBOM MU KHOMKHOM»
BMONbl — coBCTBEHHO Vviola da gamba. Bce
3TW MHCTPYMEHTHLI B nopjasnAaioLleM 60nb-
WWHCTBE CnyyaeB pacronaranu LIecTbio
CTpyHamMu 6e3 BCAKMX «NOAr0S0CKOB» UK
CO3BYYHbIX «PE30HAHCOBbLIX» CTPYH, Nome-
waembix noa rprpom. CTpyHbl Ha BHONax
6biNM pa3MellieHbl oueHb 6nM3Ko Apyr oT
Apyra, rpué 6bin pasaeneH nagamu, a nog-
CTaBKa WMeNna HUYTOMHYIO BbIMYKNOCTb.
Bcnenctene atoro, Ha cpeaHux CTpyHax,
He 3aJeBaA COCEAHMWX, UrpaTb 6biNo A0-
BOJIbHO TPYAHO, Y4TO AaBano B3aMeH npa-
BO LUMPOKO MONb30BATLCA MHOMO3BYYHbI-
MW coyeTaHnAMK. M3BecTHble nomexu BO
BPEMA WUrpbl CO3AaBaNM TaKMe W HesHa-
4nTenbHble No rnybuHe GoKoBblE BbIpE3bl,
3aTpyAHABLUME NOMb30BaHUE KpanlHWUMK
cTpyHamu. CTpyHbI - MOATONOCKHM, HACTPO-
€HHble CO3BYYHO C OCHOBHBIMM, MOABMA-
NINCb TONBKO Ha HEKOTOPbIX MO3AHENLINX
Pa3HOBMAHOCTAX BMOSbI M HUKAKOMO OTHO-
WEHNA K COBCTBEHHO BMONaM CemeicTsa
ramba He umenu.

OpHoit 13 NMo6UMBIX  pasHOBUAHO-
CTEM CceMelcTBa BWOMbI, NMPUMEHABLLEN-
cA B nosutype «aa 6Hpaubo» 6bina viola
d’amore, KOTOPOW Cy#AEHO BbINO He ToMNb-
KO MepemnTb BCeX CBOWX POAMYEn W COo-
BPEMEHHWKOB, HO W YAEPKaTbCA 0 CaMblX
nocnefHnx AHEN B KayecTBe «NobuTenb-
CKOTO» WHCTPYMEHTa HEKOTOPbIX BUPTY-
030B-aneTUcToB. Buonb a'amyp BnonHe
CXO[leH C NPOYMMK MpPeACTaBUTENAMMU Ce-
MEWNCTBA BMOJ1, HO OT/IMYAETCA OT HUX UL
KONMYECTBOM CTPYH M MX HACTPOMKOWM.

C Tex nop, Kak co6CTBEHHO BHOSbI
BbILUMW M3 ynoTpebneHna u ycTynunm me-
CTO CEMEWCTBY CKPUMOK, N1Lb BUOMb A'a-
Myp MHOrAa NOABAANACh B OPKECTPOBbIX
naptutypax XIX n nepsoi nonosuHsl XX
BEKa.

Viola d'amore is a musical instrument
that belongs to viola family and was main-
ly used in the age of Baroque (XVII - XIX
c.). The name comes from ltalian language
and stands for “love viol”. Like all violas it
shares some similar features like it has a
flat back, a very similar shape of the head
and so on. It is played under the chin in the
same manner as the violin. Speaking about
other similarities, it is unfretted and played
much like a violin. If we compare the size
of viola d'amore and modern viola they are
about the same.

Viola d'amore has 6 or 7 main strings
and the equal number of sympathetic or
resonant strings, and that is a unique fea-
ture of this instrument. Resonant strings
are located below the main ones and they
are not played directly, they just vibrate dur-
ing playing and this creates viola d'amore’s
sound. But the sympathetic strings weren't
there from the very beginning. They were
introduced later in 18th century.

Speaking about the sound it is sweet
and warm with lots of overtones. When you
listen to it it seems like you're hearing sev-
eral violas at once.

As far as its range is concerned it
is very similar to a treble viol and it was
normally tuned specially for the piece it
was to play. It the end of the 18th century
a standard tuning became: A, d, a, d', f#/,
a', d". In late 17th century Skordatura no-
tation was introduced. Skordatura it is an
[talian word which stands for “mistuning”.
Skordatura notation made it easier for a
violinist to read the music and play it on
viola d'amore. There are several types of
Skordatura notation: treble clef, alto clef,
soprano clef and bass clef. All of this types
were used by different composers. Bass
clef is typically used for notes on the low-
er two or three strings and usually sounds
an octave higher than written. Scordatura
notation informs the player where to place
fingers, therefore it can be also referred to
as a tabulature or “finger” notation.

Viola d'amore was very popular in the
17th century and there were a lot of vio-
la players who were good at playing any
instrument from viola family. But later the
instrument fell from use and everybody
started to play violin due to its volume and
power and that was preferred over the
sweetness and delicacy of the viol family
instruments. But in the last century we can
notice a renewed interest in viola d'amore.
The viola d'amore can regularly be heard
today in musical ensembles that specialize
in historically informed performances of
Baroque music on authentic instruments.




BUOJIb ’AMYP
VIOLA D’AMORE

My3blKanbHblIi UHCTPYMEHT U3 CeMewn-
cTBa BWOJ, NMpUMeyaTenbHa CBOen He
coBcem 06bI4HOW Cyab6OM.

XapaKTepHO 0COBEHHOCTLIO MHCTPYMEH-

Ta ABMAKOTCA NOArPUBHBIE CTPYHbI — WX Ha3blIBa-
10T PESOHMPYIOLLIMMM MK CUMNATUHECKUMI. Ha
HWX HE UrPaIoT, HO OHK KONEBMIOTCA 1 PE30HMPY-
10T BO BPEMA MCTIOMHEHNA Hal OCHOBHBIX CTPYHaxX
1 TeM CaMbIM MPUAAIOT 3ByHaHMIO BUOSb 'aMyp
€BOEOGPA3HYIO TaNHCTBEHHOCTb.
Buonb glamyp 06bIMHO MMEET LLeCTb Wik ceMb
«KULLIEYHBIX» CTPYH, U3 KOTOPbIX TPW Haubonee
HU3K1E 06BWTHI cepebpAHOM KaHuTensto. [loa
rPUPOM  HATAHYTBI  CTONBKO KE  «CO3BYYHbIX»
WM «PEe30HaHCOBbLIX» CTPyH. McnonHuTens mx
HMKOrZa He KacaeTCA, HO BO BPEMA MIpbl OHK
HauvHaIoT 3By4aTb camm «por simpatia», Gymy-
UM BbI3BAHHBIMM K TOMY 3By4aHWEM OCHOBHbIX
cTpyH. C 3TMMM NOCNEOHUMI «CO3BYUHbIE» CTPY-
Hbl HACTPAMBAIOTCA «B YHUCOH» W, HE O4eHb yCH-
NMBaA 3By4HOCTb WMHCTPYMEHTa, MPMAAIOT emy
YAVBUTENBHO MPUATHYIO HEMHOCT, MO3TUYHOCTb
W [awe TamHCTBEHHOCTb, VIMEHHO 3T0 CcBOEO-
6pasHoe KayecTBO B 3By4aHWW BMOMb Aamyp v
ABMNAETCA [MaBHOM OCOBEHHOCTBIO W, MOHany#,
ero Hanbonee NpuBNeKaTenbHOMN HYepTon.

B crapble Bpemera BMONa MHCTPYMEHT
HaCTpamBasICA  COOTBETCTBEHHO ~ TOHANIBHOCTM
MPOM3BEAEHNA, HO B Hallle BPEMS, B OCHOBHOM,
YCTaHOBMNICA CTPOM Re-MaropHOro TpessyHma:

[l0BOMBEHO HM3KAA W MIOCKaA MOACTaB-

Ka, a TaKke cnabo HaTAHYTHIA CMbIYEK CO3AALOT
coBceM 0cobble YCroBMA ANA UCMOMHATENSA, KO-
TOPOMY [I0BOSILHO TPYAHO MrpaTb Ha CPeAHMX
CTpyHax, He 3ageBaA cocegHux. B npotveo-
MOMOMHOCTb 3TOMY MHOMO3BY4HbIE COYETAHMA,
MCMOMNHEHHbIE NErkmMM  arpeggiato, cTaHoBATCA
04eHb MPOCTBIMM 1 AOCTYMHBIMM.
Brarogapa  [AONOMHATENbHEIM - (PE30HAHCHBIM)
CTPyHaMm 3ByKi1 BHObI [/aMOpe OTIIMHAOTCA 0CO-
60¥ - 6eCrNIOTHO-BO3AYLLIHOM - KPacoTOM U [ae
rocrne Toro, Kak CMbIYOK OTPLIBAETCA OT OCHOB-
HbIX CTPYH, MCTauBaIOT Janexo He cpasy. Oba-
ATENbHOE 3BYYaHWE W APKWE BbpasuTembHbIe
BO3MOMHOCTM BKO/b [/aMyp MPMBEKAIOT K HeW
BHUMAaHKE KOMMO3UTOPOB.

Bot Kax ormcan Bross g'amyp (B1onb Sa-
myp) Jleononsa, MoLiapT B cBoem TpakTare 06
urpe Ha ckpunike (1756):

«OT0T CBOEOGPA3HBIF CMBIYKOBLIF MHCTDYMEHT
3BYHUT 4apyroLLE, OCOBEHHO B BEYEDHEM THLLIM-
He. [losepx rpuga HaTAHYTbI LIECTb MHMIbHBIX
CTPYH (M3 Komx TpK Boree TONCTBIe 06BMTLY), MO
PHPOM PaMeLLIEHb! ELLE LLIECTb, 3T = AOMOSHM-
TeNbHbIe - CTPYHbI Aenarotca m3 cram. [oriorn-
HUTENbHBIX CTDYH HE KaCaloTCA HW rasibLibl, HA
CMBIHOK, MBO WX EAMHCTBEHHOE rpenHa3Haue-
Hue - aybmpoBark M rpoa/ieBaTb 38yqaH1e Tex
CTPYH, HOTOpblE HaxodAaTCcA Hag rprugom». [Ona
BrOMbl Aamope mmncann Busanbam, Teneman,

Bax. MHTepecHo, uTo MHOr1e 13 1x npounssene-
HWIA ANA 3TOrO MHCTPYMEHTa PacCHTaHb! Ha MPK-
MEHEeHWe HEHOPMATUBHOWM HACTPOWKK (TO eCTb B
ToHasnbHoCTH). Ha npotsierimn Beero XIX cro-
neTuA Brona A'amope 6bina npeaaHa 3abBeHmio
(?2?). Ho 8 XX Bexe ee ucronssosan Puxaps
LWrpayc (B «[lomaluHen cumpoHmm»), Mysumnm (B
onepe «Magam Bartepdnsim), XuHoemur (8 Le-
1IOM PAAE CO4YMHEHMI, B TOM Ymcne B KamepHoit
Myabike n°6 Op. 46 N21),

l'extop Bepmos B csoem «Bonbluom
TpaKTaTe», NOAYEPKMBAnR ee JOCTOMHCTBA, NUCa:
«3ByK BHOMBI Aamyp Cnabbiii v HEMHBI; B HEM
€ecTb yTo-TO HebecHoe (serafhique), maywee oa-
HOBPEMEHHO OT a/16Ta M OT GrIaMOIETOB CHOMITHM.
OcobeHHo noaxoanT Brona 1A My3biK1 1as-
HOW, U1 MeyTaTeslbHbIX Meoami, A Bbipa-
JKEHIA BOCTODHEHHBIX M PEIMTMOSHBIX YyBCTB...
[MpaBo e, Bbu1o bl OYEHL MHaslb YTPATUTL 3TOT
paroLieHHbI MHCTPYMEHT. .,

Mo BHewHemy BuOy BMOMb A'amyp, no-
WaUyW, Camblii KPACKBbIK MHCTPYMEHT M3 BCEX
CMbIYKOBbIX. MICKNIOUMTENBHO  M3ALLHA popma
KOpMyca, 0COBEHHO €ro «TanusA», NOBTOPALLIAA
KOHTYpbl PE30HaHCHBIX OTBEPCTUM B BMAE Or-
HEHHbIX A3BIYHOB, CAENaHHbIX HA BEPXHEM [eKe.
[leropaTvBHBIM YKpaLLieHWeM MHoraa ABNAnach
«rOTMHYECKAA pO3a», KOTOPYIO BbipesanM nog,
rprdom Ha BepxHel AeKe. [mHHbIA ALmMYeR co
MHOMECTBOM HOJTKOB, 4acTo 3aBepLUatOLLMACA
BbIPE3HOI MONOBKOM, MO0 AeBrHLEN, B0 amy-
pa C 3aBA3aHHbIMM 1a3aMK, JOMONHAN U3bICKaH-
HocTb dopmbl. Bee 310 BMecTe B3AToe nossona-
€T roBOPWTL 06 WMHCTPYMEHTE KaK MOAJIMHHOM
NpOoM3BEAEeHNN NCHycCTBa. «Minbiit cepebpAHbIi
3BYK» W «TPUATHAA HEMHAA NONHOTA raPMOHMY,
Buarmo, nostomy oHa nomnyymnna HassaHue «eu-
onbl N6, OgHa 13 BepCHiA 3TOro HaBaHMA
CBOAMTCA K MeTadope: COBMECTHOE KonebaHue
napbl CTPYH MOMET BbiTb yrofo6eHO TOMy efuH-
CTBY YyBCTB, B KOTOPOM MpebbiBatoT ABOE BItO-
6rneHHbIx. ECTb 1 apyroe, He CTonb NoOaTU4HOE
MPELNONOKEHNE O MPOUCXOKAEHUN Ha3BaHWA:
«.Ha3BaHMe BMOMb A'aMyp BO3HMKNO OTHIOHE-
HWeMm OT nepBoHavanbHoro. CreslyeT NpaBunbHO
uMTaTh ,BMONA fa MOP», TO ECTb BMOMa MaBPOB,
4TO 03HaYaI0 BOCTO4YHOE MPOMCXOHAEHNE 3TOro
MHCTPyMeHTa», Tem 6oree HTO PE30HaHCHbIE OT-
BEPCTUA 3TOrO MHCTPYMEHTA YaCTO MMenn Gopmy
nonymecALa, cumeona mcnamal lockonbKy 38y-
K1 BMOMbI A/aMope [JONr0O He 3aTyXatoT, Ha 3TOM
MHCTPYMEHTE lyulLle BCero Mosy4aroTcA Mbeckl,
MMEloLLIME COBCEM MPOCTYIO  FapMOHWUYECHYIO
cTpyKTypy. (HT106b! B 3TOM YBEAMTLCA, JOCTATOYHO
MPOCTO MO3KCMEPUMEHTUPOBATD C NPaBOV Neaa-
150 pOpTENLAHO,)

Y NC. Baxa HeT conbHbIX Npou3sene-

HWA OnAa B1onb A'amyp. Ho Tem He meHee oH
BbICOKO LIEHWNT CBOEOOPa3Hylo M HernoBTopH-
Myl0 3BYYHOCTb MHCTPyMEHTa M MCromb30Ban
B OpKeCTpe A/1A COMPOBOMIEHWA BOKasbHbIX
NapTUi B HECKONMbKIMX KaHTatax. B «Crpactax no
MoaHHy» oH ynoTpebun faske ABe BHOMb A'amyp.
A. llseiiuep B kHure o Baxe noceAtn sTOMy
anM30ay criedytolme CTpoku: «Heonmcyembim
6nameHcTBOM BeeT oT apro3o «Betrachte, meine
Seel» 1 cneaytoLLien 3a HAM apum «Erwage, wie
sein blutgefarbter Riicken». MapmoHmn konebnior-
CA MEHIY MaXOPOM M MUHOPOM; K HWUM O4YeHb
NOAXOLAT 3aTeHeHHble 3By4aHMA obenx B1OMb
L'amyp. YnbibKa cKeo3b criesbl! HyBcTsyellb ceba
nepeHeceHHbIM B NONe, I LIBETYT KOMOKOMB M-
K1, B npexpacHbix cBOAAX MHCTPyMEHTanbHbIX
JMHAR apri BUOMTCA pajyra, PacrpoCTpaHALo-
LIAACA HaJ, MCHKYMNEHHbIM MMPOM, Kak 06 3ToM
pacCcKa3blBaETCA B TEKCTEM,

CB0e0o6pasHO MPUMEHNI CTAPHUHHBIA WH-
ctpymeHT [k, Mysunin (1858—1924) B onepe
«Ho-Hro-CaH», yABOMB MM BEPXHHIA FONOC XOpa,
MOKOLLINI 32 CLIEHOM C 3aKPLIThIM pTom. B pesyni-
Tate Mosy4Mnoch OLLYLLEHWE «TaMHCTBEHHOMO»
3BydaHmnA. OfHako vallle BCero 3ToT 3nM3of
MCNOMHAETCA Ha arnbTe, OTYero BrievatieHne
craHoBuTCA MHBIM. K. LLITymMnd, npodeccop Ber-
CKOI aKaAEMMM UCHYCCTB, CYMTAET, HTO «B Halle
BPEMA CONMCTBLI-ANBTUCTBI B KPYMHBIX OPKECTpax
JOMKHBI BriazieTb W Bronb 4'amyp. CoBpemeHHble
AVPUMHEpbI MOCTOAHHO TPEBYIOT YHaCTHA CTapUH-
HOrO MHCTPYMEHTA Tam, rae 3T0 NPeIyCMOTPEHO
B NapT1Type. Mutponynoc ele B centatpe 1957
roga AnA HosBoW noctaHoBKW «Huo-Yuo-Can»
HacTamBasl Ha y4acTUM MMEHHO BUONb A'amyp
BMECTO OObIMHOTO WCMONHEHNA oA, CypauHy
Hal CKpUIKe 1Nk anste. MUTPOMynoc cyuTar, 4to
[Ty44mHK 6bin BONBLUMM MacTEPOM WHCTPYMEH-
TOBKM M TOYHO 3HAN, HTO €My HyMHO, & UMEHHO
cepebpucTbI ToH Bromb A'amyp»OaHUM K3 ca-
MbIX MPEAAHHBIX CTAPUHHBIM MHCTPYMEHTaM My-
3bIKAHTOB, MOMOMMBLLKX MHOIO TPYAA B AENe BO3-
poMaeHWA BHONb A'amypa 6bin HpetbaH FOpaH
(1790—1845), KoTOpbIM BbIABMHYN 3a6bITHIN BU-
onb A'amyp v ybeamn Maitep6apa HanvcaTs ana
Hero cBO& 3HameHuToe solo B yreHotax. [1oaa-
Hee, Koraa B KoHLie XIX cToneta Bo PpaHLimm
BO3POAMIICA MHTEPEC K BMOMAM, TaM yCHIMAMM
cemeicTBa BMEeCTALLMX My3bIKaHTOB, PyKOBOAM-
Moro Anpu-Tioctasom HKasapsaiocom (1879—),
BO3HMKNO «OBLLECTBO CTAPUHHBIX MHCTPYMEH-
TOB», BbICTPO MPOC/ABMBLUEECA CBOVMMM BbICO-
HOXYLOMECTBEHHBIMM  BbICTynneHnamn.Cpeam
PYCCHIMX My3bIKaHTOB, BMOMb A'amyp MOMb30BasT-
€A ocobbiM BHMMaHKem Baamnma Boprcosckoro,
YAENABLUEro emy MHOro 3a60T W NOCBATUBLUETO
€My He Masio CBOWX KOHLIEPTHbIX BbICTYMNEHHMM.



«SmartAudio Recording Lab» — a1o coBpemen-  «SmartAudio Recording Lab» — is a professional
Had, MPOPECCHOHANEHAA CTYAMA 3BYKO3AMMCH. recording studio, located in a picturesque part of
B KoHue 2017 roaa 6bino 3akoH4eHo ctpouTens-  Kirov city, Russia.

CTB! BOrO CreLWanbHO CripoekTipoBaHHoro  The construction of a brand new recording facility
CTyAMAHOTO KOMM/IEKCa. was finished in 2017, and right away it became
one of the most attractive music places in the
region.
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TRACKS

| TIME | COMPOSER

1 — «Partita»
I — Praeludium
II — Allamande
III — Sarabande
IV — Gigue
V —Aria
VI — Trezza
VII — Arietta Variata
2 — «Serenade»
3 — «Elizabethan Melody»
4 — «El cant dels ocells»
5 — «Minuet» from Quintet Op.13plN.5
|
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SVIATOSLAV BELONOGOV
BHOJb JI'AMYP  VIOLA D'AMORE
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